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GRIEHERN )« B A~ AR A

W x &

MERE £ 5 W5 KRS K THT P ARG R R X
AR HATHE A b, AXERR (REERA) FHB M
FlAL, AN, AEEARTEATENNMEERNER, MILHE
T X AR N B B 1A T R AT AR ST W R AL A e B
A, FEHHAMERATRNAESHRE, EETH - REFAK
Ja FE A2 AR K SRR R R

KR (BEERA) ARE Bk MR HEREE

(i ge g N ) (a3 pr (s ) BLH 8 A2 b i) — B sh 48 g /N Bt T
i DRI B [ ORI Y L /B T AT
IR 2B BRE PRSI R 2, /MRS A
Oy VR X L8 N B L AR T /DU O R L 2 TR EOX K
m, SESEITE TE RT/ N BN, PR soE S AR Bl
FEEALI R M AT SR A M Z IR0 R @, st /MG T RS A
5 A ELA FLE R PO AR R /N R 5 R X, /M — R ai i @

@ Virginia Woolf, Mrs. Dalloway, Middlesex: Penguin Books, 1964, p. 5. J& SCH A [al—3&1ERYT1 3C, Kbl SChr %%
FRREFR “Dalloway” F5| SCHAL TS, AP TE.

@  ZEHUMT - DUk (A ) el TS — iR S N B S G B X HE] (see Morris Beja, “The London of Mrs.
Dalloway”, in Virginia Woolf Miscellany, 7 [1977], p. 4 ); R VLT - HLAREOKE/NGEH A 6] AW 1 22 00T 7 B2k [ 5 45
TEA W 1, RIS s NI A7E 5 R BRI 1 E R (see Lisbeth Larsson, Walking Virginia Woolf's London: An
Investigation in Literary Geography, trans. David Jones, Cham: Palgrave Macmillan, 2017, p. 113 ),

® XF (G5) PWEERE, 2PV - MG HRERAE 1960 SERET T /NP IR IE 1A TE DL AT
TERERYIEEZ ( see Dorothy Brewster, Virginia Woolf’s London, New York: New York University Press, 1960, pp. 48-55 ), k%' #f
PR« USRNSSR A T R, ERALE L, S5 AREET8) (see Miroslav Beker,
“London as a Principle of Structure in Mrs. Dalloway”, in Modern Fiction Studies, 18.3 [1972], p. 376 ).
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$ER T SRR SC R 24 © o R, BT b R RN A A 2
Booitk, QI LN ERRAZ S LSS, st/ M AP ROAS 3l 5 IO 454
ISR, SRR E b SR RIFFEZ KR, @ MR,
AU B SRR L PEPRIER , AN [T 55 A DRI 2R L M3 D
WA B — B, (R RAYEIVEA DGR T etk 225, Wik
TTEMEN—F G, R LVERARATRENE . ©

FIRUL L BRSNS T AU 23 RIBGE FI/ NS B9 25 ) 55 A 2 ] 1Y
KE, URBHESERERRNCR, Wbk 7 e i 2 —F oS
Ve —ts, A8 BRI P NI R sh 26, sl fl T 3 7 ) JZ
FRES EWEZ M ES) . F92 0, PRSI T ER, MUET
Efan T RS s AT S8, BT ESBARA B HIIMK.
ANGEH NP ASGE RS SRR & s, B TERS 8l Y Rz ST R Ry 3k
N, FERSE A IR L A RGN R o ASSCUMILR IAE S i AR
AL, VHE (X)) IR SRS N i T ARE A AR /MBS B
AT AP B IR A (/R RAHE A 1 ) AR BRAE , dLi A AR SRS — I FER
BUF R B B E A RS S PR RO A . /MG T — N F s S A A
NELZ RAEMICHIESE, LI SEREER sl P AR B3R, IFE IS5t
Hh R SR RIS R S R R MR Z D L R R T RENE . 5 2, i A5
m RIS Eh 2, (TR RS R U 7 e B 475 A4 0 3 [l 4 2 e B AR A
SRR Z AR A

—. BRE. PAEANE

Ve — A2 mEs, BRI BEA — 1 — e Lo NI ESR,

@ Flan, BEFEENE e v R T O B AR A DA T R S A BOABUT IR R ek, IR Hdo
PR AR N FEAETE T BT BT BN /22 7 B 2 e B B Bl S ARG ('see Susan Merrill Squier, Virginia Woolf and
London: The Sexual Politics of the City, Chapel Hill: University of North Carolina Press, 1985, p. 102 ),

@ See David Welsh, Underground Writing: The London Tube from George Gissing to Virginia Woolf, Liverpool: Liverpool
University Press, 2010, pp. 180-182; Enda Duffy, The Speed Handbook: Velocity, Pleasure, Modernism, Durham: Duke University
Press, 2009, pp. 141-146; Gillian Beer, “The Island and the Aeroplane: The Case of Virginia Woolf”, in Homi K. Bhabha, ed.,
Nation and Narration, London: Routledge, 1990, pp. 274-276.

@  See Rachel Bowlby, “Walking, Women and Writing: Virginia Woolf as Flaneuse”, in Isobel Armstrong, ed., New Feminist
Discourses: Critical Essays on Theories and Texts, London: Routledge, 1992, pp. 33-35, pp. 45-46.
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B TEPTRRAIILIE T B — RS E KA, e e /AR Lttt e g T
PR R F A A BT © X SRR TN T, R A T LA
Bt — LBy RS T RIS E] [ R A R AT RERIER Y
20T ® s BRI, BRI R IR DI A A T S S AR ST AR DG Y
PETRZN ©  REESR R PRI, < [T ) B . T
R, OBELARN 2, S RAERAZ © 0 DEUR - A2 7E A S TR
AUBIFSE A EE TS, IR R RIS R 2 2 1 U 20 2 2 0 B A 3
fiff o XHBRESIRAYL, ROAER T LSRR ST E A R AT, SORZ JEOMIeRE , e
DABRACAHE R AT el 3 69— T, A S T Bl 3 Y — T s 3 — P JE e T 3 |
B, WHEATHACLR . FIRERY, 7252 B EAARATAE | i ) — T 5 | Y
[, A B 7 T 5 S 32 SR T 5 TR T A TR AN Zs B, O FE LR
- PUSIRBIBESEH, BAESRIRAACHE ] 2 AR T i RO BRR S5 31) 1 A0SR
AL s AR T LA AN W A B () EN G A S B A LR B AT, At 2 A T Tk 57
I P B [T PG AR ) R BB, A oA PR 4 1 B DE R e TR
AT TLA BRI SRR B, FEDR ARSI 1 e P RS v . ©
FEAR/R KB AErh, ER T SRR R B 1 7 5 Wt k% 2R 3% 48
TS, ERISEMIGAEIRZE . KRBT HIRBIENR RE T R R
L, R BV IR A AFAEE AR RE L, — el A B 925 2 1Y T
8, R AREREESE, S AN J—DWSEiRE T, 1 AV
BRI EAEZR I — /MR CEAT) TRtk ©, IR T2 5
FARIWE. S IRAEEFN, XA E A O AU T ER, AL Gl ) o
AE R XA R T WA B4R M55, AUE — DR RSP, 4738

@® Peter Wagner, Modernity: Understanding the Present, Cambridge: Polity, 2012, p. 3.

@ THUK - 12 (DR B ARVERRIIN AR ——BUCHERES ), TR, SRR, RISENTAR, 20034F, #5150,

@ See Michael H. Whitworth, “Modernity and the City”, in Michael H. Whitworth, ed., Modernism, Malden: Blackwell,
2007, p. 181.

@ R - PR CBUMVER MR ), W2, LIRFESCHIIGE, 20124F, 45 19 5T,

® HWIBHUR - 12 (—UIRE YA PGERIE o B80T ——IUHERSR ), 55 167-198 Tit,

© PEULFFRURES - PESER CIFRIPTE ), B RERE, SURZRMHE, 2001 45, 25 186-195 11,

@ AIRKRAARBIE T TP . B AR, BRI U REZE T4 FaZin), (s RO 48 —Rhi
BT (see Virginia Woolf, Collected Essays, vol. 2, New York: Harcourt, Brace & World, 1967, p. 60, p. 133 ), ZffLLui
SRR REMWER — N EE I, J2 RO eSS 1 b LY 7 2 G 0T LU R FIRATIERR 2 A B B & =2
A TAIUR R IR AN IR SUER, (BIAS NI AN H C SR B 32 .

® See Lisbeth Larsson, Walking Virginia Woolf's London: An Investigation in Literary Geography, pp. 24-25.
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TEZR M AT A 22 RIS 2 A9 2 AT 2 i R A U B e AN AT 227, e
il b A AR ST B A I B AT RIS S A Rl =R
Y1, AR ER CAE” TR R R AR TREAR S R @ e (BB
), R RAEEUH PR A TREE . MRS AR Bk QAR e
[ BOHERR AR TS, (EARRAE BIRARS S b “HEWS T . B2 R MR, ik
AR AR BB, IEAEST A A o e R AR R B, JFEmiRE),
CIERTRAT—RATHY TR . FROTAI XU . FATHY TR —— i LA T Felie
W, A SR AT AT B IE TN RN ® BEZ, FERIAEE
E A ARRPE RV IE AR Z [ A SRB A RN, (/R R R BN TS A I X )
JRAY 5T S EUE IR, TR 1 IR P AR S

SR, USRI O TR ZURET T AR TG I, A2 B I RS T SRR
FHI—I, EWRETCRIEEAR . 78 CBIR ) T, SRAERT R F R
SOt RS A AR K AEARLE R | s TSRS AR AR B AR,
AERE T ARINE RS HER? REEN/N ., KK, FGHEh . K
RXME HE BT SR A (K ): /DB, B0k i & R B 5 R 1k AT
AR A WU AISSGE A SR TR A, B BT
DR SRS A A, WA — “HAEIRBA . PREAEER P2k T
ERHUAR AT BRI A —— i i ATV B AR TG B35 1SR TR i B
IREARFALRAHR T 122 (see Dalloway: 6-9 ), FEAEZIXIEHSLACEHY/ L,
SRR IR T AR TG ST B LA AR, BT TR0 AR s AR, AR
AT PR SRR 1 T P

AR BE RS RIS T R © VE N IARIER AL 5, IR AdE (3K)
X FRAILIR KA e v R BT A9V b, A7E A NGB B2 S R B
N, WRFZBAE TS S — AL, (8 ) BIET (RS BIBE ) 25,
Ja# 5 IR JE— UG BT L S TURL: 2O L A S (] e R B

@  See Virginia Woolf, The Voyage Out, London: Hogarth Press, 1949, pp. 4-12.

@ See Virginia Woolf, The London Scene: Six Essays on London Life, New York: Harper Collins, 1975, pp. 8-9, p. 15.

@  Virginia Woolf, The Waves, London: Hogarth Press, 1960, p. 52.

@ PR E I ZLYIE R T (dandy ) GUR— MBI ETIE S . i, A LG T IR AL % 5 R ERE 1
K, WG TEZIMET “Eaac, ML [HIA ] WA (see Deborah L. Parsons, Streetwalking the Metropolis: Women,
the City, and Modernity, Oxford: Oxford University Press, 2000, p. 20 ). I4h, TR 3% FA5 5007 6 B 2 21 i 5 5 1k
i, AR S AR S T 4s (8] 2 8] Y 550 ( see Christopher Breward, “Masculine Pleasures: Metropolitan Identities and the
Commercial Sites of Dandyism, 1790-1840”, in The London Journal, 28.1 [2003], pp. 60-72 ).
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BET — M, /INULAE FE AL TS 3 18] HEL () — AOUHRE BUE 5 /0% /N 6 ) R Fo A A
W EpReterh, RS ATREAEAT L, RO 458 OB IR S A
B BAE T i b BRI, (I5) Mohbi—IHR st R B S s B, /Ml
AT 1 MR AL BOUCR B R, 5/ INBEA S R ) AR AR YA Sk
HPSRAEFERR S B R 1000, (DS RB A T, 2 &R B A, @
(3K ) X R sh P BN 5L/ NG P A1 3K AT A A PSR /R 55 28 A TR E
AT HEEARR . PAERIRA R T AR, (ESRARE X B sz ; Al
TEMCH MR R 3l I 2N 1 T8 e er T (E SR I BV A I B . 3%
—girh, DN Z RIS X E LA, i, feZqe - Benymis/ it CA
FERAIN) (1840) wh, PRIEER 5 AREGRAFE D RERIBEES , flod i WS AT A
PR BB ARES, EAE T I AR LR A S A AAL, H AR
R IREIR S 2 Ak © FEMAESERIY CABE) (1869) rh, AR IRHEH AT
SEAMET NS, M NI —3Ry, RERS 2 B AL NIEZ AP SR HR, H.
TEABREERII, REREEA B — AR, BUEIIRLETE RS T —
PR SR, PRIER 5 AR AP RO A E U b S 5 & TR i B35, A
b s Y T = 71 P b ol T =B G s ) 15 /e o N S B A ]
H, A AFEAE AR PR MR RRAS . ARERIARR T 5 AR
X ARERCRARRYA 1, YOI R AR, SO 32 Sk b, T iR
ERIE . AHEWIESO ST R AR B HA T e 2 AT EP AR, AEB R IR Bk
BT AATA AT IR Ry A2 B S B R T RSB R AR AN fE R . i, ASHEWTXS PRI A7)
WAHTFEIAS, VO AP AL S [ WEE L AP IAS L,
DURHEA THERAT ™, JFaIEHS PREEE M P ERRT R . BEL, e A PRIAE
FRAENFEZ AL, Wl T HH AR b, MhiiRAE A S mi@ieh. © sz, 7E
P T HE SO R, PSR SR NI IE R R TS DO . BT, AT

@ Virginia Woolf, Jacob’s Room, ed. Kate Flint, Oxford: Oxford University Press, 1999, p. 134.

@ See Robert Alter, Imagined Cities: Urban Experience and the Language of the Novel, New Haven: Yale University Press,
2005, p. 104.

® PEWEA - B CARERIND), BokEE, IAXZ B CEME - BOEIRE), INARSCEMMAE, 1999 45, &
151-160 Wt

@ See Charles Baudelaire, The Parisian Prowler: Le spleen de Paris, petits poémes en prose, trans. Edward K. Kaplan,
Athens: The University of Georgia Press, 1989, p. 21.

® WA IR FA T URHRATIT R ) (IBITIRAS ), SRIBAR . BSCAE, RIBRRIT, Ak - 3215 - B
H=HCBIE, 2014 4F, 45 152-163 BT,
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[ PRIEEE FEM T T HEE AW EN G i, SR SR 1 i A SR BT o
CiB ) Xy L b NS S5 5 [ i3l B 5 A iAo E. &
5S¢« BURRITIR T, e FE S o B e T TR A NS B T A B i
RAE—E, MRS T SON R BLSE 32 SO, 33— I8 GBIt BT E A0 465 A1 3R o
g el . SRR . KRNI N SRR E T, 2R /R FRAIEIX
MR PH—AR s XL NS EZE T AT E AT = A PR ] BERSE
], —EESBERIBAEER, AMREIME AL A C A G AR RO FHE R, —
SREEIRI T ERME L © R, BT B B BT T T ROGHE R — Rt
WEHEBIMIARAWR, S-S B Rk, TR IGL R BRI IE Rt
[, WA SR RAEAE A R R T IR R AT AE ST p B T RE . © EAh,
JRHEST A AT N B T S0 S X B, A R R BRI B A, iR
SR IE R /RN EZ LR F9% L, () PRAYEEE LR ShY[FE
M, WA HUERE] TR BORARRIAFAE, b 5 S BRI R AR5

. "RERERHEES”: BI. BRSEEER

‘TR ELRAATID . IRE [ BEAE | E e, MR EX by, &
FR" (Dalloway: 128) X EPRAFEM— B O, AR R0F 2 A 7E 4
HFE L, HOHE T Fok. XML Z G BT — k. “fh iy 2B 6 A4
T -+ A IE AERE PSS ORI 2" (Dalloway: 130) “&5il” Sk F 415 %5 iX
AL, R [ O I B Ah IE 2SR TERE IZE AR A A L A AT E XA S5
PRAFEX AL 8 1) ez PR AR R R RS sh A A RS S SR, X BAb
RIS, BT SR FHAT R, A TEDd AN S,
HREARAHE NN, S LiEM AT EE R a8, Adscil T
Haf Wi i, s AT A ol i 28, @ 78 CHEAS RO B3iE] ) i, 3045 b3 1a]

O PEIHSE - g (SRS, s, X1 RN, RIS ENRAE, 2013 4F, £ 317-319 U1,

@ TS - W (SRS, 5 332 3T,

® —MBLIE, VPRI ASZEPR NP, poz ik B EIMRP AL, X FBENAGSIREI AL,
WEAh, ABFNA AL RGAD RS R ENEXT SR, SBOREMT. AN, ARG M AN T 28 220 fsfiafir, A
{73 3] 23 ZE AR I 23 B Bk 3 45 P 938 ( see Transport for London, “Research Guide No 22: London Buses in World War
I, https://content.tfl.gov.uk/research—guide-london-buses—in-world-war—l.pdf [2025-12-22]; Transport for London, “Research
Guide No 23: ‘The Companies’ Contribution to the World War I Effort”, https://content.tfl.gov.uk/research—guide-23—-london—
transport—during—world-war-i.pdf [2025-12-22] ),
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HLP BT T AR A - BV SR SE G T8RO RAEAE 7 B
WHIR R A" RS2 LEIE EAg e m A s T w5
P, XMIRIRIAE (B) AR a0 R BN A e SR R %X
BB BB R B MAR B, BRSPS, W H R
Tt

(ik) R s eI EARER, EACCTARTCIRAYIRER, &5 RS
DIES), AR ST RS2 B [l o SRR A S T I A3 R e
WLEE S BT N AE R LRI 5. A8 (G8) , SRS A 2 A
YR HLAR A 3] T U ERIR, Bah S AR RAE T —&, MOPXLE A
PITRER . BEERIEEA A 3 B D7 (RS, HIERM ABIFAR T—
W —ih, MOEEZ s, AAEARRET s, “HARMMERL AT, 3]
AR EIER AT, © %Mﬁm,ﬁmﬁf¢%¢ﬁV&%%ﬂ %%%
WAE—ERRE B T — PR BRSO 5, X— LG AU HEZE
E%@ﬁ%@\E%ﬁﬁﬁ%%ﬁ,ﬁfﬁ%%ﬁ%ﬂﬁ@Z@@i@Tﬁw
MR . ARTFEER L, BRI, T3l AE IR A,
sl BRI 32 L BT RR , % SR ik o BEE RO R BEAS 32 SO X i 42
TR KR, BB A, A2 X b A RASRN 23 ] b A 45 sl 4 TRl
B, s A 2R 1 Z [ A Qi A LAE A . SRy, #3h, AmS5A
Fe i LA AR S 2 A2 TR AR B MR 2 04 A R T B A
Wrxt A AR Sh B, MRz sh 5 N R SEAERRAE—E, Ay “AHi
BOREBAACH, HCHIHE AR X2 S SMERLES . © BF 2, TEEATIA R,
WA SR Sy Al REVERLSE R T4 A th, st A day BAREBL w3
w, BRI R R AR - B, AR RO BAGA
[, B “NIER Al MEBGR AR RS AT T R B A
BHM X AESIANTE AR, HERECEEMNZENTEARA T N,
AT ORI B AT R RRF LB A, WAfe T R IR WY 80 L.
TESEIUIR L, X5 F A AR T A B SGR B T — B A, A SRR B

@ Virginia Woolf, Jacob’s Room, p. 106.

@  See Virginia Woolf, Collected Essays, vol. 4, New York: Harcourt, Brace & World, 1967, p. 161.

@ See Tim Cresswell, On the Move: Mobility in the Modern Western World, New York: Routledge, 2006, pp. 10-15; see
also Thomas Hobbes, Leviathan, ed. J. C. A. Gaskin, Oxford: Oxford University Press, 1996, pp. 10-33, p. 139.
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P, FFHAR AR SEATHVERGHEA], MR ) OO B A C R R 2
T8 TS ET S, — B A RZBEIE R, B8 AR T AME B 2 KR
¥, MR FNZEm AR, ©

TR XA Z MR IR R E AR REMEEN:, e (JUHZ
B, DU AmAMAFRZAE KR 78 (MR HCE E A ) b,
ik - - FRETTOE SR HR AL, fRIAERBUEN A QR kG “5E
EAHMEE" Y WFZ, B MU R, AR It
AHFBINL, B FICICREEL], WRECE S A7 THA S, AR T EE
HAWTT, TRECEPRIWE BT Rt BRI, mARR M STy
A7 C FEAEEARIIC L, RS R TEATE RS AR A R, A
KT A, plare (ARG, Btz ) (1807) f, FF N8 L i i
BRI AKAIAELS A AL SR AR KB PRIR A A PR N REAS FOBT R —Fh A B A
SRR L . @ X LI 32 SO S T AT S VR0 I Fi 1R R 5 5 W % 2 22 )0 1R
R Z J iR AAT, P AR /R RBACE,  RIVAEZ S I 9 [ g o 2 55
VRGOSR - W of . e (RSeATE ) (1901) whARATE R R HH [ 2 H
BRSBTS, MR AN A A AR, RS D AR DUE A RE ST,
A BE TS A2 R R ©

/R KA TR £ CE i fesh, DU Al ARZ BRI
HR, R HAEN TS, RIRRAATT7E A 2R KGR i g M A 2 i Ko . 7R
£ (ke —BEUIR ) b, AR 2 TR EE LR SRR
“REBERCRAYRER ;s 1E4C H LB e o R B " WU HAR S T A Ffeig
W AR R B A AR TR - BRATT A R I 0 LR FRAT T B B R SR By Sh - BB
T ARETF S p— AT, — RERROIRRE " © i, A efE
PP RNAMEE RS, TR B BGBR L TAMEREREE, ikl LR RR A
JEHF . XAZAER AR (R T RYTRZE el I RARE) higsl TER

@ PERARN - 22 CARMARB: BAOARRIIN), #HdFk, i, 201245, 55 1, 182-277 L,

@ QbR R OSIRAEREEE 3E: — ML E A AL ), A9FKPE, BiSENIN, 20124F, 53370,

® See John O. Lyons, The Invention of the Self: The Hinge of Consciousness in the Eighteenth Century, Carbondale:
Southern Illinois University Press, 1978, p. 12.

@  See William Wordsworth, William Wordsworth, ed. Stephen Gill, Oxford: Oxford University Press, 2010, pp. 265-266.

® Qtd. in Morris Marples, Shanks s Pony: A Study of Walking, London: J. M. Dent & Sons, 1959, pp. 146-147.

© See Virginia Woolf, Collected Essays, vol. 4, pp. 156-166.
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RRY I VR B Tl SR R8T A% s AR B TR R B “ A IR A A3,
DU B TR, A S AR T, FEAEB 2 AT ©

[FIFERY, WEE N R APIFES T AT E AR 23 T IRE 32 SCETE AR TR 2 1)
BRI, X ASEARIR RSV 22 AR 3 S5 S s IR 4 N B 22 ST e . T
JIiR, ARR R AR XTI AV 5 B —Jo AT A, E b s 2 6Tk i R ) — TR
Fegriik, WA T ir 2 AUE A S i IR AR B AL A, ek ak s by
il ESUSREE, HEg L HALR R AR BEST, AR 2E AR IR T 0
WAL, TR S RSB 2 AR EER, e AR,
FZ, MRRERSTEE AN AIREI, MR RS . ahfa R
., Bl T AW ARSI S 7 GGR) H, sEhimm s Ko
PH A AR S0 5 1 TR EEA iRl . @ /N rFL A TR PSR A
E#F A TR O E, MEABUARMNZET, WA TR BINEBGA O B BT
R, Dl— D EARNMOERERSIIERNZ; A, XABEA SIS0
W2 JRAEGNE X — RS RISk, RO R 7EH B AEzsmh, fiy [
BRI LR, © SRR SER S TR, EEE AT E I EE] O —ER”
e SR R N e P/ B = =Y Ry ey S A w10/ = S| o s AN AT e 1 =
i b Gk Sz - RIS B —FRR R R U R R, — AL 24 MR
WP "o IE AT E EATRA Akl A — AR ARG, MR, A
FUFN”, AMERRIEOSCN iR A RO AR, Eb AU
FRPEREE X A FRAYES . WAEWA AR Z L —A R IR gER A HEA
FEse b vh; HORFEATE « SNEGER N, 5 — DN X BRI RS, a0
RULE T A28 SR PR IR I AR XA B I RAE, IS A7 A E -
(R Sl U b X i A B 3= AR B ] IS UL H O, SE CORXRERY,
H O EARER " (see Dalloway: 5, 11, 13, 11)

SXRE, (/R FFIIBUCE P AR S 1L 3 A B AR T B op @
BT SR AR, I hEH RS ARAEN 2. #iE LN
PG R Pt {3 = A e ], WA by [ IR L TR RS EfTE

@  See Virginia Woolf, Collected Essays, vol. 2, p. 290.

@  See Liesl M. Olson, “Virginia Woolf’s ‘Cotton Wool of Daily Life’”, in Journal of Modern Literature, 26.2 (2003), p. 49.

@ KPR REEP RN G A I P HES, AH961H8 022 I Anna Snaith, Virginia Woolf: Private and Public
Negotiations, Basingstoke: Palgrave Macmillan, 2003, pp. 1-14,

@  See Andrew Thacker, “Traffic, Gender, Modernism”, in The Sociological Review, 54.1 (2006), p. 180.
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(Dalloway: 5), TXTAMER) B ARSI B 27 BlbxT A FAFIIAZ L

ERXANET, AEHENERERER; FE PERYY, BHMAL, =
T3 M, BE B — B RA, R E Y A£X A EN X RKRE
ATHFZR; —%%%k; kK EN=Xf,

“EFE—YT, WEEEH TR XRE-YT, HELZH, HEA
—XFEMEWRENEGT A2, EXRA, R EXILEEEFTEEN
F%, (Dalloway: 13)

R B SCE R I ORI R A L AR, R AR T v i
AOAR P o S A B s PR VBXS A RAVE R AT — RIS Z 5, X2
TERES 5T VIR — 20T, Wse 2 2 A AR R RIRDE, R IHRIEE A S
ANA BB EATE Lo “AE—Y” JER AR 3 BT A 1 — RS G A 3R

e 12
XEF/INGE P R B AR R I AN SERE A b B Y R R RS Sl

MR T E DS A TR AR, ZEE A S A — AR M BEE L, AR REAR
B b 2 I R SR A @, B [T S T ARG 2, S TR
G 5IET AR BRI | BRI RSN, (HUE, FEESMYZS AR 3 B Ak &2
TR ERAZ 7 BN T AR 2SR, S0 5 FRA AR, fEAT
SRS 28 HH 5 A - oo FEE RS SRR B F g [ 2R TS, kB0 Wit
fir, MARWA Ay A B AR R EOE 7 AR 4F g SRk, FEREE W I
75 Boo) O N 7 SO v ) 1 S SO = 0 N 1 e 2 A 0 A 7S P e s R X AT
S ARG EF . Al B2 B A T A A i Az R AR U TR
s FRA 14852 A VRIS - T BE PR, BRGE. P B
PR, RS B B« T BX LB AP B, AR H H W B R 1
X —UIE e ) BB, SR IAE M E B (see Dalloway: 77, 26, 77-78)
IERSERI IR g )", X DI AR I AN SR SIS

@ See David Dowling, Mrs. Dalloway: Mapping Streams of Consciousness, Boston: Twayne, 1991, p. 93.
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CGRIBAERN ) = sl i AR RE[E £

M E, X HIRATIA, RS BTS2 T B e S 4 7 i 8 A S AT
FES T S R RS Bt Bz 8 T 7, R 2 TR

NG I — A NS A I W Y i AR RS T B B e, JTFFERS SN
R, RASER T ARMERIA . B — N E SRR S . — T, 1E
NGRS 1 R R A, SR T, AR R T
24, R AC “BREERN B, EdSEERRT, TR
AT ENL “SERML EN", AReHf TR g T — ok = R T EE (see
Dalloway: 79, 69). {25 —J5 M, MFSONF EABEET: ksEn
BB EGBAR RPN R R, 570 E AR R A —E, b ez
BRBERA A MRS A C 5 2 T — a8 35 0 3 B35 Al B e A . ©
— G AR AEAAEE . WahE, A ErE iRk o SRS
RGO RAL: 76 Py pI5E g2 R G, SR hE% e
HRPImis R M A S — R a )y, — BRI I, (AT EAE L
AR A S BB T B Hm TR T IR AR, O R R R
BIIE, s, S b b g, R 2RISR AR T
WATAR, Mt KRS rh b B ok ”; T2, TEfdr kA2 R s sk ias
EE A, RS, IR SUE R 2 A arry T ae e, B B AR T X TR
Fige: “Frlh, AR, FEEACRRIREETCZ T s ARRIRIET; ARSI,
FAEEIR LRI GRS RN RN R IORA T B 1] AR -+ LB TR A
fl—)—[RIH A2 T, " (see Dalloway: 59, 65) fEXB&JMr, XM AC
ASHEPIHR G BT FTRAERER IR . e AE G B, MRS AR TS TR
Bk By shE Y T, REOREE LA ARG ) A C AW RTAS 2, T IR T AR
Ko MEHEE AR, LARSHEEMAAEILEE R,

=. AEAE: s, BRANELEEIFK

UWNHTPrId, BRESRRE T B REEE DO ARERIII A n] 3 . “ AR,
T AT B 22 P2 I R AR UL, X AT AR R, AT AR ™ 25 el

@ See David Dowling, Mrs. Dalloway: Mapping Streams of Consciousness, p. 117.
@  See Susan Merrill Squier, Virginia Woolf and London: The Sexual Politics of the City, p. 104.

® Charles Baudelaire, The Parisian Prowler: Le spleen de Paris, petits poémes en prose, p. 21.
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X BURROR UL, Sty v ) SO LU RSN S i AR 5 B A, ek eIk A &
AR AN R S SR [RA SR, 78 (GR) Frili S A 4 R TLAR 5 A8 2L
St A g, BEE KRS A2 A BRETHIR , A PR RS Rk . /ML Y
AR LF- A2 W] AR AEE - AR R P, AMUERS B P2 24 A
A, WERACSSE T AIER A, IE LR TR
PR AU B . SRTEE R R R AL BRI B AR, AR SRR T S )
ARG AN LS PSR TR . XA AR R A LU CHEE T A
I#RALTF “H73t” (streetscape ) 21 © ALY “fgit” WERALFRS T . Wil )y
ZiEEN A FIMERIAIESS, W RS RS ITERsh S /% R
AP AR 5, R AN DE R R R LR, A2 2B R,
{HAB 22 55N RSN

(iB) it B LR IE, R AL e LA i £ p9ad
12, etk ERSERANTRR U 0 B 42 M 4 AR
(Dalloway: 22) ARAFRREIN " G 5 bnG e 518, SR MBATIEA RS0k
gt Sy SR, SUgRmy, R R 2 e E AR R A
B EAHEE SR AR SRR R =SSR, R IE
R BN R, ARG AATRALTE_ LRI BRI RS AT R R LA B
BRIFER (e WRER B ULE & 50 W 2 A AR, BT LA/ N e
AL SE RN E NP Z (B RERS 5 DR HRES AL . P e iR i E ZouR, By
OB TR, FERS IR AT I B A P MRS R T, BRI
PERYFE, AORASPRY SR, WG ENE LA NI, ANt Tl A e

@ WIRERM, AR “-scape” , HARIRE SCy—FREE R GE S, HIZIARIT R TSR T 2N,
BT T AR X (see Ruth 1. Aldrich, “The Development of ‘-scape™, in American Speech, 41.2 [1966], p. 156 ), il
“soundscape” (jH5t) —ii, R.ERHL - i afols HoE SOCh GRS IREET, 48 CELSIIYIREE, s, s R
W5 KA ('see R. Murray Schafer, The Soundscape: Our Sonic Environment and the Tuning of the World, Rochester: Destiny
Books, 1994, p. 274 ),

@ i, RN RPN AR ETER S 8 A LA RILER , S0 T 45 R JCIRBE R iRiR, AL
WE IR PIB RO RIS . 5. E X, RRBIZ R R —MREE RO S FSil A R AR (I
B - B (AR, % 151-160 51),

@ See Melba Cuddy-Keane, “Modernist Soundscapes and the Intelligent Ear: An Approach to Narrative through Auditory
Perception”, in James Phelan and Peter J. Rabinowitz, eds., 4 Companion to Narrative Theory, Malden: Blackwell, 2005, pp. 386-388.
MR - 3lvih - SR, (G8) ThoRAB IR Sl T —A> “Wrag kI, S [a] Y 758 (A 0ol A AN [) b i 9 AR
BN T XABERI AHARSOA N 55 A S AR R RO, R Rtk [m i o i 7 S m e, i PUR A e —
AIEHK .
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CGRIBAERN ) = sl i AR RE[E £

T RO EREN . SRS SRR LU BRI R, X SR RELE/ NN
BERFDFS 2 BAR A SR TS E AR, i A 2
X—YIH—&5r" (Dalloway: 7). WAk, 554l B a0 R 4 8 E
W, MECTENA, HIE LA REEEUE B SR NI B ECR
KAEAE— ORI, ARG T —Fp “DORAIREE”, R L
HANIBEAIL Y BJF, RO RSB AR g, HrhBEA Ak
AERYIPE S, WA E TR, IERXEER SR e sl 130 3
&, N RS A SR A S A —AR oy, S AEE | R
SRS @0 T, A W KRR S A IR R T AR
st BRI . DR AR MMAERM; B4 18 A%
Koo R WaFr B e HEE TSR BN, IR IR S | IR RE R
FURBA . PRENER; MSKTH i iy CLA A S BRI, BT, — R xkis
AR XU [ sefimivb | Frs&my.” (Dalloway: 6) iX—#i5 DI
MRFI AR5 A T AR AT AR, ARl T SRR SRR . SRR A A
TSR IRARAE R —23 8], Ty SMESF Y 2 M R R RR, 1R AMTERE A
O MAERA FREMEN . —E, AEILRNEE, aEHRNEZ Y
WL, T RS b2 ) A, ©

(IK) A8 Bl AR S B B G BB RS DR RO IEE, s B — SRR A
SR, © B sh M AN H S S SR R B ERE b, o S
HHEHBIESZ . kB a R AL TR i S A 2 b, AR Iy 46
ERRERE, KRR ITANIE S A B REE A, LA
SRR T h B RS R A IR M IR R O FE R XA R Beh, MR RE

@ See Anna Jones Abramson, The Age of Atmosphere: Air, Affect, and Technology in Modernist Literature, PhD
Dissertation, Berkeley: University of California, 2016, p. 3.

@ Michel Maffesoli, The Time of the Tribes: The Decline of Individualism in Mass Society, trans. Don Smith, London: Sage,
1996, p. 73.

®  See Michel Maffesoli, The Time of the Tribes: The Decline of Individualism in Mass Society, pp. 1-18.

@ FBHbA - DT EDR AR GX) iR, AR RZ B ENZIRFHAL AR KA (A4
PR IS SURBIXAE S B R (see Kirsty Martin, Modernism and the Rhythms of Sympathy: Vernon Lee, Virginia Woolf, and
D. H. Lawrence, Oxford: Oxford University Press, 2013, pp. 104108 ), B A TH T3] 7 I 0 Z 0 R B @iy X, (EAbi%
A AL B F71 AT 70T

® See Michel Maffesoli, The Time of the Tribes: The Decline of Individualism in Mass Society, p.76.
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T FR AR SR RERRL R Z R SER

FP| 3 bk — A TR B 2B E - R — R E R
EEFT, BT —HBMNAK, EXIHEHRFNFE, HFMK
KiE, E=Z+THWHEEE, g AWREEHALE R — 70— kA1
FETXXFENPE--EFTNE, —BEFRLAET ., XBEFEME A& NG
A, BETFHNE b RFEEFTENFENES, KT EMN
REF —RE, HESTERANLE, JIRLAMNGERIE, ©RANHE
Bo FrEWEFRmRE B0 M A ABNEN, BET R, HRFFE, B
B —REEE, —REARRWBRAES EAR E AR, X5 KT 4
g i, AMTEERET M. XBFFFRAE, ELRNEXESR2E
W, YHBNEANE DB RERALALENAR. AEFLNET
WIEFRAH K, EHEHERTEMENELN AT, (Daloway: 16-21)

TERXBETISCH, AR AR AT IERmAFs , BRJRAEAE I, 5 R TR TE BRI 5
FEEIVR, R PRSEMIVEETE AR, ESARIEN . AN | IR L
IR Z [, i AU R A TR AR SRR FEE— 268
BIERFNE “REF " R AR, ENTELLGZE S . AT, HE0
BN A TR WK, KBS ISCR T2 FRARIUN BN, (h/RIIFBA
fiphe “—SbdifE” Bl CHERPEONIRZI ARV SRR T4, (HARAERAR D)
SRS AR S SCR BB AR A T2 CARE TR IR [, AN HE R B
TR RIITG 7s BX SE A AL R 4 D SRSl . A TR A i A e [l v
POETRRERYTR S, PR 2R A 5 R AR RS2 it AR T#Ral T B ARst
To, TR T EAERE, 7R s M A RS 20 5 R 2R AR B TR Bl 1
TEX RS, WA A 520, AT T8 Rz ) ) R AR5 A B ke
IR B RX LR H R AETR A TIRE B B AE . R A AT
IR AR, DI Pl , AHESSAEIA, RN T R R R
SR, AIURKREI T S A AR5 A0 145 A 0 i 2, 3287 Alnd
LR AT 1] T IEEIA R, T R A O A O SRR A

@ L6 - Bdr - AR AR L/ NG X — BOR RS A U B S SR R AR SC FR (AR AT f R A S A
PRI, TR OBI2E R 2622 A9 4E)Y ( see Anna Jones Abramson, The Age of Atmosphere: Air; Affect, and Technology in
Modernist Literature, pp. 89-94 ). A< SC/2 N EE A Wy 1 S22 6 G0 R HEA 740, iR 0 RS S 2 T AT BT B Ak gy 5%
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CGRIBAERN ) = sl i AR RE[E £

M, EZ&ENNMMESHEE

S 5 IE_ LA SRS ARIIERA, (k) AR A Y PRAE R G0
T A, WD T — A BRI 5 A A TER R ] 74y
B AAE R TR R R s R R IX AN RAR Z Ah S N S LR RIR R o TR R
b, EERSBEERRRLIAERNZ — C, WAL, 7EE S E R
R, AN NBAT B L L K B 3 Bl ORI 3, A SR A7 T 2 R T
B, AR RS PP BRI I, A TR Al S i A — e B AR IR
At b P, 7ERUS TS SRR, A THA R R A
AOAEAE AT AT BB LK [ A i 7 AR 1 5 SC R M . sehimny b A 24N
IRIRAER NI B i fRIE, BBRE R bl IXTEREMRLE BRIk T dEd A
FAVIMERRF I SR, AR S 1P AR B 0 b 85 1 R i 2l

WA IS, ASUSO AR —FR 5y, A A REAR LR S A vl g
k. 75 CREALEE) (1920) Hh, SRR RIFISARRY L O B2 S plUAR - e
BN, — AR BRI RS, B IFARA AR R B AR
KA AT A B AN, TR TAMA, FERER IR A ISR A RL A
RNHWAE, ALV H AP — B MARAE SRR —E N THERM AFRER, &
DI SN, R SR AR A SIS XA A BT R T 1
Uik SRR T REYE s FIRERY, D0 S BT R R AR IR (AR ) ] LI REAS 1
AN A S, IS © o FERC RSO, ANBERA A
SR P QLA A — FIE L AT MR . TEAE AR PERCER 7, s b, 7
B8 — A TR, (s ) AR5 R T s BB — S U EA TG 1922 4F 10 A,
D4t - SBRBARRMIEE; FA, /RRIFEGE GX). iR “g—
RN ik P 307 2 SRR AR R A EA T A A 1 TR, IR 2/ M Y FT iR

@ See Christine Froula, Virginia Woolf and the Bloomsbury Avant-Garde: War, Civilization, Modernity, New York:
Columbia University Press, 2005, p. 66.

@  See William McDougall, The Group Mind: A Sketch of the Principles of Collective Psychology with Some Attempt to Apply
Them to the Interpretation of National Life and Character, Cambridge: Cambridge University Press, 1927, pp. 7-9, pp. 39-40.

@ HA LT RAILR A AR i T 58 R T X5 B X 4, Al )5 s T R S AR o F AP L 2 AR G B U
ARSI BRI, TR /N A — A>3 (5] R R A A5 s B9 A2 08 B AT SE S (see Liesl Olson,
Modernism and the Ordinary, Oxford: Oxford University Press, 2009, p. 28 ).
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TSI LATHGA A FREU . ARy B SRS Rk P4 3 3= SO AE R
I AT A Xt S 1o @

RIS AR HAT B A RIS, Bt ] fE B B AU RSERE, (A
fefekenhge, 7 CHERSRYBFIE] ) f, AIURKRER AT 7RIS W5 A iG
T MR G S MERLER , DO BRI, Wik P SR AR R G
Pi, FERAHE T NBEA BB XS © i, BIE GE) ik
KO LB T AR AP Br B, TG Tt e RS ZR R
AR IR ST | AT Sy B A R R N A AR R — Ry, AR
il EAAE DRSS REUR . - MAEREE A ik E A 2 R sh#L
W, X CARRAEAEY H A S, A . XA R 5 — R R N T
(e [0 VAR 7S ) NI AR S8 g N DB <90 e 58 = T O NS U
e — R A A TR A S A P AR g — 1), X R E R AL R S LA
TR S HELE LR © o B BRI AR AR . RO M B T
TR TILFE AR | OIS RS B IEE AN, BT PR  RIREE,
(i) MR D AAURNTER . AR, BREAINZ FHmN @ X
AN TR f T T 22 D A AR A I A 53 D e AR THK . Bk IR S 3R 53
ERR; WRSIER.” (Dalloway: 12) #52, QM SR RACCEM S
REIRMENES AR, BORAEMUS A SRES AL, BN TR stk
MAREPIESR” e, dit, Rk “MMUE FERT MERZIMefdt 17—
Bl B SER A, B TR A T RS A [ 3 ] M. ©

ANGUTEA R B SR S T IR — A 9 e R RO B, sedirmn v
R T A S MAZ R R : TEEYRRERR S, Wi R T, Al
KT, EWSAERE S - A B A A OO IRSE DRI A AR — 3B 23
(Dalloway: 11-12) BRES SRR s . AR MILABFIAE ARG, AR T

@ See Lisa Low, “‘Thou Canst Not Touch the Freedom of My Mind’: Fascism and Disruptive Female Consciousness
in Mrs. Dalloway”, in Merry M. Pawlowski, ed., Virginia Woolf and Fascism: Resisting the Dictators’ Seduction, Basingstoke:
Palgrave, 2001, pp. 92-101.

@  See Christine Froula, Virginia Woolf and the Bloomsbury Avant-Garde: War; Civilization, Modernity, pp. 64-66.

@  See Jean-Luc Nancy, The Inoperative Community, ed. Peter Conner, trans. Peter Conner, et al., Minneapolis: University
of Minnesota Press, 1991, p. xxxvii.

@  See Christine Froula, Virginia Woolf and the Bloomsbury Avant-Garde: War, Civilization, Modernity, p. 92.

® See Melba Cuddy-Keane, “Virginia Woolf and Cohabiting Communities”, in Caroline Pollentier and Sarah Wilson, eds.,
Modernist Communities across Cultures and Media, Gainesville: University Press of Florida, 2019, pp. 89-90.
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CGRIBAERN ) = sl i AR RE[E £

PREKEME I ARSETSHR 06 R 77 kA, HEEAREAIR, fhfldht
HEHAA S e AR RO . AR T HAAAMEE Gy, S PhIL R 22 P A A
B JTHUR AT IR . /MU RREAL F SR 2 XM R R R R AL, R
SR ANTEIEESZ R T ARG R A 2 R DRI ¥, SO H AR
TE/NBL IS -

“RekWT, HEGE, BROALE, FT -4 )L, XAREEMN
27 XMEZRMAL? BN, B AERRE 7

ETHPWP, it

Wit IR #T . ( Dalloway: 215)

SEPLIN VS AE R 2 AR T IR A S B R AT R, EE  dth 0 2T ] 3] At A1
B LRTEEEE Ut WO 8] 25 Gt DO A AT B AR ke it a0 0T R 3 % A R A A
( Dalloway: 206 ), “W4 [ [H4eH | 20T [ 28855580 | JET-, A AHD
HEAET- AR @, flr A R TR TR A5 5E R0 S0 1 30E R 2
B = RS R TR VAP Ak VAT Y e sl /s T 2 10 O /7 R el ) S B o
MR IRIEAER N, RESIZEIGE, e &S A C A B2 ATREE ',
P — AL E A, SRR UL 2 [ AR Es , DL Bust T A T iR . T
Do v 2313 R £ OB AT S A o= = S 3 N E A N ) vl < 9 N L R S
THI, MXA AR IEE SN E BRES LAl 52, ERR BRI
BYABEE R OHE T, AT IR S s fian Y5 Z B2 B T FLIERYEREY
AR5 A YIRS BRI T A FR A IR, RS “FEE . NI —
SeAE R, SR T RCFPIREE B L, R TSI AR F R . iete A
THRJyBIGEY AVEZ ERy O ZEIERR ffE L.

E R BB B IR AT AR, S DU E— U s IR ARG Ry A B
AN A [T S A% S T 57 5 5 AR IS B BB - IR A9 e SE AN SR AR — TP 9IAE
RFFAE PR BN . BEATAE TASL A NRIAH LIRSS 2 b o X R AR B 1A 3¢

O i, ANEPIRINE T s RIS ) S Y OB, DA ES— YR 1 v P 55 WL 1 5 R 1 R B 2 1
NI BN, XaiE A AR S A Z ST T AR R 6T (see Jessica Schiff Berman, “Ethical Folds: Ethics,
Aesthetics, Woolf”, in Modern Fiction Studies, 50.1 [2004], pp. 168-169 ).,

@ Jessica Schiff Berman, “Ethical Folds: Ethics, Aesthetics, Woolf”, p. 169.
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TERBAGIE. " T DT WA SR KA (G5 ) i BB 25 AR £

S, RIS AR R A — NS A BT AR @ . s G )
L R AR A TR R T IMAZ AR 5SS S HR G X A T REPE I ELSE, R4
k) rhEy “RILREIAT WA ST A ) s S AR BRI, E
Qi) PRSI BRI R R IT, NGE AN BB o] B2 A, /NS —Fp
“TRILFER” IR MR SR TR SO TAE SR fE LA T 5 A
PLARAIAAAEIX AN R R 825 . TR BRI, (R RARSEIAT B X S,
— ELAESE 2 A 5 SRR e U R — BN CRErE] e FEIXTR/ N,
“PHSE" R CESEC PR L © K T RGOS R AR B SN i 4 T
YR PRI ] REVERY A . IXSRWT, (/R RERZHRIRE], XM AT
W, LIeRASN A, R A S S RS, BT, RN 4
WIRFT S CFEATEARA A R BRSERTT IR Y- TR AE
ARG AR, TR, R A BN AR AT 3
MR ERORB A XM N SHE, I CGE) TPIIRAL ok A 5E KRR R
PSRRI LRI A" M 515 T DRIE " X 40T PR IR,
RN AR FA R SR A R R Z 8], AEREAR NI RAESE i S5 3eak
EAEOCR © 0 AT R A A FE 55 Kt R R ORI /R R — )7 i fE
feJr —H/ NG A CITER A S SIERIRT T ARA, 55— 5 TR AR
A AR E R S RN, BRI 3 b R TR EHRE TR, TR
A7 JE Lo BRI L (R R IR 3L RART s B AE T S0 =

[fEEREN ] BEE, &, 1996 F4£, LFINEFEAFEFETLFEL, K
MBS K FHEE T X FERAS T LE, TR ZIH AR EFE

RIERE: & &

AR - AT U MR OREL ), EABIgRE,  RIFRESCHIAE, 2013 45, % 218 BT,
See Melba Cuddy-Keanne, “Virginia Woolf and Cohabiting Communities”, p. 98.
See Virginia Woolf, Between the Acts, London: Hogarth Press, 1947, pp. 229-235.
PHES3R - HILEgMT (RIS TR . SAEFRG SRSt ), L%, FRREE, matRA ML, 2020 45,
5557 5. FIAEGIEE Y, AR AAL A BRSPS AR - SR (34T, B, FERR R
Pz b ), ARG, JuatRszlipait, 2019 4F, 5 202 50 ),

© WA (96 - URF/NBEP R RIS (0N R RS ), e, ARARITIERE, 2013 4, 45 238 TT,

© Virginia Woolf, The Letters of Virginia Woolf, vol. 6: Leave the Letters Till We're Dead (1936-41), ed. Nigel Nicolson,
London: Hogarth Press, 1980, p. 431.

® e 06
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