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and obscured in history, and to salvage the precious spiritual heritage from the long river of his-
tory, reconstructing the grand narrative of the novel through the retelling of history. He uses
spirituality as the core of reconstruction and cultural intermingling as the way to reconstruct,
thus allowing history to be retold. His grand narrative is inseparable from his realistic spirit.

Writing Multidimensional Contemporary Chinese Stories: On Techniques and Concepts of Fan
Wen’ s The Turn of the Sun Liu Daxian « 47 -

Every contemporary writer who bears serious pursuits faces a true issue of how to recognize
and write about the diversity and multi-dimensions of Chinese stories. Fan Wen’ s The Turn of
the Sun provides an “significant form” to the heterogeneous and chaotic reality through the com~
bined narration of multiple clues, protracting the tradition of New Literature where views take
the lead. He integrates popular detective novels into the epochal propositions of poverty
alleviation and rural revitalization, coupled with the inheritance and innovation of ethnic minori-
ties” intangible cultural heritage. Fan’ s writing shows his ability to simplify the multiple dimen-
sions of contemporary Chinese stories.

The Evolution of Structural Art in Fan Wen’ s Novels Song Jiahong ¢ 54

Fan Wen has published a total of seven novels with rich and diverse structural forms, consti-
tuting an important part of contemporary Chinese novels. Harmonious Land forms an “enclosed”
structure with a time span of up to a hundred years, which is similar to building a dam over a
broad river whose construction starts from both banks and finalizes in the midstream. My Blood ,
My Land displays an “unfolded” structure starting from the 1950s (the middle) and spreading
towards both chronicle ends. The Eye of Chongging interweaves clues of one highlighted narra-
tive unit with the remaining narrative content, forming the artistic integrity of the novel. The
most recent The Turn of the Sun retreats to a simple linear structure.

Dialogue and Coexistence: On Fan Wen’ s Imagination on Tibet Cong Zhichen » 61 -

Starting from Xu Huaizhong’ s We Sow Lowe, the writings on Tibet, has unceasingly con-
cerned the proposition of modernity on this ancient land while the Trilogy of Tibet probes deeper
and more complex domains of the proposition. The works investigate rich connotation of Tibetan
culture in the Yunnan-Tibet border region which witnesses the co-residence of multiple ethnic
groups and crossover of multiple cultures. Amid the transition from tradition to modernity, he
writes about the historical process where exchange and co-existence take place between people
from different ethnic groups and with different religious backgrounds, including Tibetans.

My View on Novel Fan Wen - 71 -
e The Spirit of Chinese Aesthetics + Comparison of Chinese and Western Key Terms «
Comparison of “Wen-Jili” and “Text-Texture” Liu Fangxi+ 73 -

“Wen—jili (wenli) ” in Chinese and “text-texture” in English both originally refer to the vis-
ual form and related characteristics of objects, while their extended sense deals with the form
(audio form in particular) and related characteristics of literary works. The modern Western the-
ory of “text-texture” and its pertinent theories break the indigenous connection between the for-
mal and functional characteristics of language, cut literary works”’ ontological bond with human
and the world as well as veiling the richness and comprehensiveness of the human-world correla-
tion. In ancient China, the concept of body and function is he (conformation) and quan (com-
pleteness), which rectifies the shortcomings of “text-texture.”

“Wen” and Its Life Significance from the Perspective of “Heaven and Man”  Liu Guirong *+ 86 -

“Wen” in ancient China goes beyond the admit of modern “literature.” The wen in wenli has
been generated in early concepts. “Wen of heaven and earth” is the basic meaning and scope of
wen , including wen of heaven, wen of earth, all creatures, and wen of all manifestations of na-
ture. “Wen of virtue and principle” is also known as morality of wen. Sages, kings, and virtuous
men should have morality of wen which lays foundation on heaven and conforms to virtue. Al-
though “wen of ritual (liwen) ” is manifested at social level, its constituent system and intellec-
tual essence are a correlated trinity of heaven, society, and human. The Confucian concept of

+ 190 -



