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B ik (substitution ) £F 2y FAR AR 8915 A6 BIRESRE N 89— Fh T3k, 9 28 TE & AR 5 e i
F B CEHOE SO ) 2 . Beekman (1974 201) 480K SCAE B e (cultural substitution) ™ 52 X
A ARE SO HA [R] 45 2 BE B SE I 5 b B 48 R R B ARBUC R A HB FE FR7 . ERL%R (1988:
25) DR Ffie” Ay TR AGE i LI BE SIE RBEAN ERiE 5 A ESCh AR RIS, LIS
BB A T SCRMBRERCR” , IR FOMIS 70D U REIR R " M B g " Wide . &% ik~
B RE SO ABFFOR Bl S O B T OO B SRS RS R B o A S R (I
AL AT S R BRERIASE) SUIE T A bRiE SO B — @ A T e A A B Tk

TEDUHE S R i B i — M i DL R 0k e AT A B — E e S S . —
T, BT AR EBAT TN X — I I B 4P 5L i 29 A 2 S s AR A8 5 75— T T, AR B iR
PR I N LA Bk I, T DASE Sy RS R A B R S R . AR, B H RO IR A SR B B R
BYEBIFEIENELZ o I, AR SO Sy PR B Sk A B D AT R 5 0 A, B E R sk Y DY
For28, 855 B BRGSO M, XU T R S R v Bk B T TR B B B R

1 BHREUREERSMERIR

FAI1F 2018 4 3 HFE Translation Studies Bibliography AL “substitution” i e fin] 47 T/ & , L3k
FRIESR 57 G50 X SCHRMEAT A B2 5, AT R A T X B e vk " MEAT T A 4 BRI B &5 R 43 AT
Beekman (1974) 484 “ SO0 ™ W 26 2 808 v 5 A5 R ARG ) A T A1k im0, AL SR B H AR il e s
JI R Ay A s P 8 B 7 L AEL R I 2 R SO e i AN TS B T T s de R R, U R A T
AETPZE A XK. Newmark (2001 88-91) G4 1 -Lp ey B s , Horb* Hl BAniE &8 M 2 28 RIE
HR R A A ey 0 R % Ak S My RS =R SR B B R p9 B AU BT, Alxela (1996) T
IHGY T 3R A T Culture-Specific Ttem, CST) B 11 FhAERS , 4 H 54 “ PR B 7 5“2 w28, Horp

il

5 H H#1:2018-05-25
HEWME: L WASHFRXEET B “EFFRERLR AR (2016YYACD3) A B FAH AL EEH R “RiFFFRFRARG A
G A B BATHHAL” (1TAYY001) 4538 5 R
EEBR kL, B, b EZMEMAKRFSBEFRE LA, T 2AFHEFRLE SRR,
FER,F AT EEREEEERINESE W, 22N FREERE,
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B 3y Ry R SO A BREZ AL A Xz A < AR B A B A7 . iddE B R s R
ZHTIRER GG IR R R SRR B FIIER" M- SCARR IR (Aixela, 1996 65-
70) o APV, SE SPGB AR Y AL L AR E TR SO ER ) 598 SCAE B R SR IBORNS . B
Xt “FI (realia)” f¥) B 15, Leppihalme (2011 129) $2& & b Fh B35 R ws, H d “ S04k 3 4k ( cultural
adaptation ) ” 5 “fifi F] 1/ 5] ( superordinate term)” Y35 2 B fX, Pedersen (2011 ) i T FaEiE P H
“TBANSCALFSE HR I ( Extralinguistic Cultural References or ECRs , RIE 1 3718 5 I XA 5 L BH 3 H— S0tk
PSR T FR T FR) 7, I TE B S5 T ECRs - AR BIPRSENS . M SO I b i B AR 5 E” 43y
OO AR R IS, Hep SO RS T H 8938 ECRs B AU IR BER = S0k o A BT
BHT RS ECRs AT RAUPI AP B Ahd th, BLAR AR SR 0 it T B T o g, i ke o) B
PRl SCARIR g0 BRONE , (LI &8 D0 %) R X oo 49 SCA 0T ke 8 A S B 99 0 5% A I 8 R 0 g A
Ao | e BIPRAS PRI R, JHC Al SR U)X e i A2 S0 (U LB S0 ) B T B . % 1 B
PESUILR A T SO A 20 SO R As ) B Bemy B L 18 R 5 40 b 0 B R AT T R
I Veisbergs (1997) BT HIR - E/RME XS H + R B IRVE G B h 4 35  AEIE 5 A3 SO REE
VRS R (wordplay ) BRI — SR HERE (ARME 38 B AR kM2 IR DF3R ) 54T T 40 #r, B8R T IR R
PEPEI 2 B B 2, Valdeon (2008 ) T DA 32 )7 528  BUR FIAR 25 22) I P4 BEZF B B0 & PR A B 48F 5
AR S R T R BB, DR A T DA OREE T A A O RO RN 3 25 T A A AR SRR
5 FRIE SO AR - AT SR AR T B BB SO AR - Y B A8 SOk Ao s IR Fn e
b SGRPEA FE R, Vermes (2003) MCHE B WA B 52 T %5 45 18 (1 BHIE , JT46 th iR 8 XL A8
BE AU 0 S SRS e B T el A H BT S BR T B P OR B8 e 44 (03 USR8, DL S 30 e R 1Y
FEARML; 117 Coillie (2008 ) T DAC 52577 (58256 ) P22 18 R SC LA B HAES T 18 & B0 5 o hiAs S i,
G QAR B IRTE SCAS T B RUE A (B LB 5 RN ) 1), 5 A I, 30 R 0 e 3 8 fh ) AR LA
SCA BB N R SR RTE T, R A W 2 AR SR 1 (5 T e S s R ], DT e SO
R HECBAREIRE ., T 7E R BRI, Chan (2012) 347 T o B oy REEi it o 28 52 1 MR SRS
HAER T EB AN SRR SIE A G (o H L3R5 O 210 2 400 T3 DA 3 3 S
TSI o

TATEPEFM LI 38 =B T H 28 = iR TR R R 2] 1984 % 2017 MM 171 5
SCHR, o 4 30 G AR IR S, e SCER TR T R R IRRIE B IR T B B AR
—FEEGE T B, 0T 4 A A i R AR g i R AR B ARSI R R e . S
(2017) ZERhALFE SIS SR IR AT BTS2 R DUE R B E™ - IR 09 (8 B R Aot BN BR E R 40
S XS VE R iERL, MR L (reference ) A ( substitution ) | 25 15 ( ellipsis ) A13% 42 ( conjunction ) P4~ & 43
BT SCA D B9TE A e T B, TR B S BRI Uy iR W, LA TR S5 M B AR R R S B BT R,
HoAts B SCRR R 224 - Bt il ™ M — P B 7 5 BRI SR 28 58 SUHL & T, SO B 3 B IR . Skt
)~ B S5 T T B . ANTK R IEE (2004 ) X3 SE PG B SOAL R A T B SR ISR R AT T AT Y
PSS, I8 T 3 R S E DATE B PR A R A S DR P S U . BEOR AT 22 (2007) F& Y T
DOCF B IE R =R AEns , BV B 8 i, 0 B R T it S8 8 58—k 5 AR
PEVYAREAEXT AR DL B S TIPSR (2011) DICHL ) T B b 1B 5 SCILRESE WA,
G3HT T R AR LE B A IR R R B R (A3 SO 4 RVRE SO 4 ) NS WS R 5 T 1 AT
(R SO B | TR, A SE I T 3 SO A bRy B 5 W B LSR5 2 (2011) I DA BRI B
AR ) & TE B N2, A A 1 B e A 3 A Vi SR b R IR B T R R T Y
iz XVHRIE XM (2017 ) AFESZ 382 0 A B X B 5 e ) B8 o SCRR SO BOR R IR 5 19 B SR WS 1A 4T
G3HT ARSI RSO T T R R BN S e e R R G PR R U SO B T
RN SR Py 23 (a7 B A, LSS 5 SO B IR 5, T VE 52 2R L A A (2017 ) I 73 5
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VUL SO LA 2 1) R SRS 20 IR A e/ N DA Lo ) R S A ) BB SR M e A T T MR AT E B i
B WHIT R B SO ARSI SR, 13 S () T I SCA DR B 2SR, T 7E AR OSSR v 2 3R
T 43Rz AR

AR I, B IR BEAE RIS B b T A (E B N A L 1T BT A S AR X e R 0o
FURRRE FAR N SRR PR (AL S0 T B3RS ) s (& 44 1 | RO sl SO TR ) B P 1
— AT BEX R A L HE DGR & 7)) Bz I I R 8 s B = A RA
5L,

2 NEGHXRERBRENHESSM
2.1 EH kR
PEEFEE AL, AT LR 55 BRI 58 B WA TR e i B RS R A — 2

2P TR R, SO — I A A AR, AT [ AN L, Ay SR e . TEORHI LR R
FEESNEL,

F1 AHARHERANFIRIER

4 7 HREE BH(REEH) H A
Chinese Poetry in English Verse (1898) 5% F %R | Herbert A. Giles London: B. Quaritch
f/[};iélj;eangoggr:es“\a9§7“;h°1°gy of Major | 4 o = et | Wai-Lim Yip Durham: Duke University Press
?19(7}gl)den Treasury of Chinese Poelry | 4 4 zye e | John A. Tumer Eﬁ?vi rsityI%)rréis: The  Chinese
Chinese Poems (1912) %% % %R | Charles Budd London: Oxford University Press
’{lfggf)olumbia Book of Chinese Poelry | 4 4 2o st | Buon Watson ﬁfﬂi it Przszrk; Columbia
A HT I B R 6 (2012) B R T (%) EEIRR- R R
FE P E AR (2010) RERERA | RERE EEGE) | M EEAF R
A S (2007) R IATE) B B AMERE R
WS EH I EFE(1982) BREUN | FR(H) o R R
FE IS EE (1994) SERZER | FHA(HB) Aot R R

2.2 Bk nk

T XL P A SR R AN SRS T X LA B, FRAT]— e At T 664 AT TR R EE B R ], R
TIXF i B AT Gt 5 IHR S 18 2] a2 7 N4 S (RIS ™ RS B ek MLk 54
KPRIB” I Ia] /47 B AT ML Rl D R B R Bl 4 7 R SR e T AR
% R E T30 ™ 5 2R (A ) "4 15 AN, TRAT125% Pederson (2011 89) AHEFBA I F 3 B
2RI GE R IR B SOl “BRE < T 5 R RS IRl TR 2,

W 2 Frs SO (59. 6% ) 5 SE 8 4 (23. 3% ) S DUE W R i h R A iy L2200,
XS SCACTE PR T B B, PR R B AN B, 1EAES A M 1529 (leaves the reader in peace, as much as
possible, and moves the author toward him” ) , M TG IN T 93830 09 0] BAAAE 548 Brtd ( Venuti, 1998 241)
0 A SR 40 DU ekt A5 2 P DA & L e AR Rn € e ke, P IR 8 EE My R R B S o SRR, A, AR
S I, P T I b (S R SR (49 1R, DU IR SO SO T I B
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R2 HEFEERHHRENESR IR EX T

Bk

=

HE
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A

o A 4

21§ :love pea; % :stork; 85/ £, : dragon/
serpent; W% . mango-bird; #% . fem; 75 3.
floating heart %

VCAR AN 3

#% 4% : Lady of the Moon ;3] ¥4 : the frontier
BN+ yonder town

% X - the Sacred Mount

¥ N « Islands of the Blest

E3EE . Palaces of Fairyland 4

# . 41 :the Huns, barbarian,

H % .Tatars
7 . Min tribes %

R 3

R 7= R KA AL B W4 Milky Way
¥ 3} . The Little Bear

K/ . bottle, cup,
stoup, beaker, cask
/% lute, guitar,
harpsichord , heptachord %
F 4% : coinage of Han

E &k comb ¥ pendant
L4 ; hairpin

W 25 < love knots 4

jug, goblet, flagon,

harp,  psaltery,

il

WA LU B AR I8

seunuchs; A 5 : officials ranking high;
:prince, scion

2« Board of War

S
Wi

il

|
Phus

= A :April; = # :small hours
¥ B - autumn %

L .yard, feet; ¥ . mile, leagne; f : pound;
7 :furlong, fathom %¢

Bk 7 (d) BB

T 3 ¥ : dying swan’ s lay

#t I # : painted eaves in bygone days

A, M. a quiet, hermit’ s life free and dear.
% 4] : hook-a-turtle;

4% 7 . tongue-twisters

396

SE &S

fH [ . Lights and shadows, light and shade
1& 3 . dubious rule of vicissitudes

AR cmagical arts

ZH 3 . Azure vault

# % .vellow Styx %

th oy

41 E ; sweet as a lily or a rose, fair like gem

GRS

e

H % . farm hands

# vy

3% . battlefield

64

HEEH

K Rk J% ;ring with the clash of arms
7 % Bk 4 buck, doe
4 % . duck-and-drake

155

RS

AEHECET O

KERERHEHE(EA))
Heroes shed tears on theirarmours ever after!

(T &, 2012: 32)

LREGER)

HEHRA (HE(ERE))

Apressgang came, recruits to hunt.

(# K, 1982:130)

49

23t

664




KICHS IN=F PUEG TR P B AER I G

2.3 $ BT

FETABIFTRITERE, BN DRSS R o iR b B 23y R 2R, BN SCAL B 4t A8 T fe | o SRR Hk
HTE R, T D S AT R B A

2.3.1 AR

AL AR B e SR R TP AT XDGE R P R BSOS PRI AT R e X SR PR 5K
PR CAngiE Yy 4 48 ROE RSCH vk WP DK (I 8] 5 P2 32 B A 45 ) IR 28 (n i g 3
# R 51 A S BN AN ) WA, RS PRCR R, IR0 SO SR PR EE TR B B BIE SO
(target culture ) 872 SCAE (transcultural ) BYFEFRBTE e o LSRR B 05 0, PRE AEAE VY 7 SCAb P e
J AR B AT SR RN o R P R SR % AT AR, A0 Turner (1976:33) P SBE) I HJ sea-hawk 2k
A NG, FISR I A AT floating hearts 733”7 5 Giles (1989 :96 ) 75 Bl Wy (IR PH )+
AR AT Y B 2, B SRS TR NG — R i A BT AR mango-bird” o M- AERR RS CRA) Y
SRHEY) 8RB fern (BRESAEY)) (Yip, 1997 49) , MAEZZA NGRS - R A« RE” (RIFE
fi) A0 CEIARES ) 23845 magnolia (R 224E) F1 cherries (BEHE) (Watson, 1984 34) . H L5 4
AR A AN (ELBE (S VY 7 i 2 T o T, TG ELIE R ) TRk R A B . A

BI(1) FHZCEAR RESEREE, (FA(EEE))

Yellow storks could not fly over that and gibbons and

hapales

Would be troubled by trying to climb up over it. (FHKH, 2007 :41)

Bl(2) AEFRE, REEAEE, (WEEEEO =T - H—-))

Deep water, high-rising waves.

Don’ t let the serpent pull you in! (Yip, 1997 . 285)

BICL) iR 2™ (R 2R ) Erde 0 yellow stork”™ , FFil i & XY stork 25 AT TR Yellow
storks are said to be of the highest flight” ( #N KR, 2007, 337) , DA% 5ok 150 A B i AR R AN n] 5 Bk A <,
B (2) o B e B DL serpent (F ) R, 45 & Z AT HY K IR IR (deep water, high-rising
waves) , RALPEHLFR I 137 A2 H AR AR S .

BBt o, SR SO b 5 b Fh B WL 2R = Y PR R e, U R 8 S R A . IREA
SCAGHRR G A o AL (R B A e I ™ 55 ) TRV T SO AR B AR XN R L . R, 3
BAEALI ERR T wine, bottle, cup XA R TEGE R ULIEL Sb, 008 £ T A B Y J7 SCHky (T ALk
F7E e, L35 beaker goblet, jug, flagon stoup, cask &5, FRATEASZE 3 CREHE ) ik AR REATUR I,
AT A A A RSO TR 3,

MR 3 AT LU, A i (A0 s RS VAL AR IR o) 164 T cup, Fh RS 5 4% beaker (R H 3%
IR LT Giles F1 Watson WIH] cask (ARBTGAR ) S5 338 S0 P 00 B DR B R AR I I 58300, 7R SR 4%
T, ARG RIES B R B S A IR 5 O 7 7 A SARTRY lute | guitar, harp, psaltery | harpsichord |
heptachord 25, .

B(3) & F e REAL, B S48 85w, (FO(RMEE - 7))

The psaltery’ s notes have sunk to rest

Upon their bridge of fire.
The harpsichord begins to chime
With chords of sweet desire. (Fletcher in 47,1982 102)
Bl(4) Fo Bk B R . (NI ) 2 T0)
But he, as spying my intent,
Seized his guitar and swept the strings. ( Giles, 1898 32)
.17 -
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®3 “BESBENARYSE AR AR ES
#(3) AERERRY, EEAREA A,

Thus it follows that people should drink to their hearts’ content.
When possible, and ne’ er leave theircups empty under the moon

(43, 0 4, 2010:103)

Seize the moments of content in life and make full mirth
of them;

Let not yourgolden beakers stay empty to glint at the
moon. { ¥}k 7 ,2007:53)

Let us, while we may, taste the old delights,
B And leave not thegold cask of wine
To stand alone in the moonlight! ( Giles, in f [ ,1982.110)

When hopes are won, O drink you fill in high delight,
And never leave yourwine-cup empty in moonlight!

(FM o, 1994 167)

If life is to have meaning, seize every joy you can;
do not let the golden cask sit idle m the moonlight!
( Watson, 1984 . 207)

B(3) Hp iR ER BT AN B B B psaltery (CRURSE BB —Fhp I8 B9 8 3K R 27 ) AN
harpsichord (YT 15 AR BERFIEPHE RS ) ;61 (4) HF LA guitar AR T B L3R SE . XA S
AR SR AT RS BB 2 LA IR R S A P 28 B HHT SRR 9 SCA RS A5 AN it X DL A

AN, RS R A AR RSO I (I IAL B2 ) B DL A SR TR A B A ) 4, T2 DL LA
s

BI(S) AT AR, shinZ 5. (REECE AL L))

Two friends of sighting not each other in life

Are like the stars Antares and Betelgeuse. ( #) /N, 2007 ; 179)

Bl(6) B A EEHEBE L= A THMN, (FAGERERZT®))

Away from the Yellow Crane Tower,

bidding the West adieu you row;
AmidApril” s mist and flowers,
downstream to Yangzhou you go. (fiJFrl%, 2012.14)

BI(7) RES A ELE, =R BV EE, (L (HE))

Foreth’ peep of dawn, the horns and drums

Are sounding sad, heroic in air.

The Starry Stream as mirrored in

The Triple Gorges doth flutter and flare. ( Fh AR ,2007 ; 249)

BI(8) B 7 Kbk, KT B, (I ECREIEE) )

High mountains, a millionfeer, skyward.

Long lakes, a thousandmiles, clear. (Yip, 1997 142)

B1(S) iR R o3l s TV T AR T &7 “ Ry RS RTPE 7 RO Y Antares ( REgHE o &) F1
Betelgeuse (4 P o B2) B, KW A B K o S MR 4100 2 A8, T 46 P R 2 2 R R R A3, T (R T 3R
# AR R IE R A o, G, B A B AT R SO A B SO SE TR (PR, 2007 : 386) o 4l
(6) FN(7) higE R b A T = A 7 Bl April 85y AU A9 T8 (RP 23 =5 ) B fie i " fore the

.18 -
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peep of dawn” (RIBEHT BEBAMS 43 ) LAJT VG 7 i3 S . 10490 (8) b, i3 25 SR B sl e ) v B RB 98 0
H SO AR B B S A0 LY R P O B BRI S SO foot” F mile”

AR B 73— IR R I e, B A SO ) il A xR A A S R A
TR IR Z AT ARMER B A SO RN R, B Y e e S g sy, .

BI(9) —F 3§, WEEAR . CHERTHT))

Singing thedying swan’s sweet lay,

O how can she hold back her tears! (I, 130)

B(10) B 2 3% R4, gk A (E4EQRITHZE))

In the air of all such leisurely goodhumour,

I yearn for a quiet, hermit’s life free and dear. (FNKH, 31)

B L) A/ DR b S T S LRI swan song (4808 ) ™ MLk B4 SRR my v R4 02 it 30 R 0 3
TIERT AL RAGEA BT P BT (Apollo) BYA S BN, A SURTA 51 S, %
TS, B SIR e R ATl AR A SR L B U R (10) L RE R S R - L - D
AHICRARI " B a quiet, hermit” s life free and dear” , 5873338 T JFUR) e A8 BTG HY el
XA R E R,

FHNZERT RS CTORE) H P o 1K S I Iz , 23 W S B KT 4L e, IR N

Across the table, play “hook-a-turile” . spring wine is warmed.

In teams, try“tongue-twisters” ; candles burn red. (Yip, 1997; 215)

JERE IR 8 5 BRI TR, R 2 EOA AR R, B, 3 I A
PRI hook-a-turtle (£ 0,) " F1* tongue-twisters (58 14) " B ffe, B IRCRI B e 3 80H X L R972E1E, H
B PEBITE N E T BRSNS B R WA S5, AT RE R A LA S B2 I ) A I 375 T, 388 PV O 4 0 o LA
1, LU FR 2RI A PR .

THAN A A SRR RIS U — R LRI RS . ST R AT IR PG 7 S AR b T
SR PRE ARE AL 1 HAMENE S AL L R R R AT e . 0

(ZIQNDRCID- Fen-2:3 N E & =T

BAE KA HERCEAL, (BT E))

But wherefore seekimmortal life

by means ofwondrous pills?

Noise is not in the market-place,

nor quiet on the hills.

The secret of perpetual youth

is already known to me .

Accept withphilosophic calm

whatever fate may be. (Giles, 1898:145)

BI(12) BWg 7 P 5h, A LE % (REBCHRIEAE))

Stars come; a million houses move.

The moon by theempyrean seems 1o be much more. (Yip, 1997:192)

AW A E S 8 S A (AR B OR VB R AR 28 T ) 43l T BH R 1z SO Akl
& immortal life ( A~45)” “wonderous pills ( #1245 )” “secrets of perpetual youth ( 35 75 7 §F f) R %5 ) 7
“philosophic calm (ML) " #4778 #e , B T 18 L RF A uith AR ERAEASNE, 280D
BRI B B SRk A AR 7R 5 1) T empyrean” (R VY5 AU T IS T YRR R R R
A A P I U, P TR GORE 2 R SRR, A T B S Ok

.19 .
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2.3.2 Bl
AT 2 48 A 1 MG T T B X IR E i A 5 0 5 G s s A e, LR B8R 8 DL IR A L P B
e FRMTE A R =2
TE A b R ESCP A 1 M R R A B R AT e, ol 5 SO P R R Dk 2 iy
FemM Ui . HOAn
BIC13) kgL HIL, A FELE, FEHUEAN))
My goodman is a light, fickle one;
His new mated bride is fair like a gem. (FNKF, 2007 207)
Another maid he took to wife.
Sweet as a lily or a rose. (Turner, 1976: 143)
BI(14) #hdx o R E A £ T WL AT P, (BES(RIRE))
Her brothers and her sisters
were ranked on steps of fame.
And all her humble cottage
was lit with honour’ s flame. (Giles in A4, 1982 172)
BI(1S) A A E R, ZER 4%, (BWRACHERE))
Eventually to nature 1’ ve nowreturn’d,
Like a pent-up animal obtaining release! ( EyRZL XfEAE ,62)
B (12) PR FE A Turner 43 HI44 AL B RRRRH “ 2 AN E " X — UM #EAT Bide . TEFNRIIIRE T,
P NFE A (gem) 510 Turner WPKE 22 A ELIT A lily B rose DLZEH L AlEESES . 1] (14) 7, Giles FH“steps
of fame( B2 i) " ix — ML G B A s 23 1 CIAIRE) o L a8 Lk A7 SC AR i P26 K 2 i
SN (15) PRI BEOE X — I AR 40 a pent-up animal (— HUESMHIAE) 7, TR IMTF A H OB
B, AR FES R m R EH HE R
Ay FEETEAL B R B A 2R ] #8067 (synecdoche ) " T3k, IR 73R AR 0k, b e i
= I ES A . a0
Bl(16) # & Bw i, ARV T &, (ZBCKEE))
Possessing vilal posts are men of high descent;
Reduc’ d to subordination are fertile brains. ( BE.Hp3E, XIf&HE, 2010.59)
B EEEW=T A ZTEEE— 5. (HES (KIRHK))
Although within his palace
three thousand beauties dwelt,
His love for those three thousand
did on one bosom melt. (f7F,1982: 172)
BI(18) W & A4 o, 40 WE KK, (F4ECQENITHE))
Farm hands now come up with their hoes on shoulders,
Seeing one another, fall they to talk with cheer. ( #h AR, 2007 31)
PAE = rh 3338 50 I fertile brains (HLA BIAN) \bosom (JEHEE) A1 hand () ok 26 B PR HR A7 ok 5
e SO SR (P A AR ) 7 — BRI R RS AR IR A s H R IARCR
WA, PEE A N2 R Ul 5 A B SCHR Ay iR sl i) ZH AT A, BB S R 5%
i ( Metonymy) ™, Ho 40 -
B1(19) th KA & 5%, B3 5 A 2 B (DURIFCRITIAT))
“Others aim at gold and rank.
.20 -
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I am content to have gruel with you” (Yip, 1997 85)

B1(20) BN b 3 B B 4 RAE KL A E? (EBCEINIE) )

Laugh not, my dear friend,

if drunk on the battlefield 1 lay;
For of old, how many
ever returned from battles anyway? (fifH71%, 2012.119)

B1(19) w2 43 1 gold and rank (553 5B 1) "R 5 57 R SCHOMUEL AL s T 44i) 20
BRIV B U4 B baulefield” , BEAF & A V5 2 il ™ 9 I sb e s, SURF R R
NI AR (battles) " BT
2.3.3 #HEFHh

JITVR o S 4 A TE B X BL S B G s U s AT R L S U R 22 T e DL IR B
HHSEPOR, .

Bl(21) RAFULE T2, AR RO &, B a . CRIESCRILR - Mk%))

Thousands of sails passed by but not his;

Silently the slanting sun shone,

leisurely the water ran...

At the Duckweed Isle,

To pieces her heart was rent. (fiJHIE  2012; 139)

Bl(22) RKBmaGE, BRFR R L, LAHE O (FOCKMEE - H—))

So high the passes, deep the tide.

Thy vision comes not to my side.

Yet, mutual longingsus enwrap.

Until my very heart-sirings snap. (AR, 1982:100)

B1(23) TR w2, 8 EER A, CRINCHILAEE))

He rose, and going out to eastward gazed,

While tears flowed down his worn and furrowed face. (Budd, 1912 45)

PAE = PR (21) HR B Wil 458 “ to pieces my heart was rent” (O N ) 2B Sl
PRI T R BT R AR LR B W I R TR B FE B (22) TR AT “heart-strings snap (/05X 4T
W) 7R AT R B T B TR AR AR TR, e SR AR BB SE IRBUA I 7 Y v el R )
26 0(23) B R R SR B AR By < face” , JFUS N T worn and furrowed (4 22 S | 1 K 45
80) 7 X XHE i E R MR T N R ESMERE IR S S5 R E T AR,
AR T R BRI 5 O,

B, PRE AR A R B IR R B U0k, DI R £ 5 s

Bl(24) ZFrHKA%, T REE, (HEECARIZES))

Letters have oft miscarried; shall we reach

No when the land rings with clash of arms? ( Giles, 1898 . 82)

B1(25) = E TR, K L#THF. ( FA(EE T8 HHE))

Here will we sit to feast

i3

BISEM. W

And tarry a while with the clouds
And pass the cup high above the world of cares. (11,1984 .208)
(24) b A — PR R R IR i Rl A AR, e 1 A AR R L 5 ) “ring with clash of
arms (WTE L TIAEHA &) 7, AL T e KL T B VR 2R, SUHE O B BRI s T Bl (25 ) Hr g i it
- 21 -
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SCHR R B B O 8 R T X MRS 5 “ above the world of cares (A IEABIL) ” , 5T Y
REAE RN E DS B

X5 R MR R REIRIER A RE R BOEA, DR ZMRCR . WURINFRCOR 22 8E)
RS U] R GBI, B SRR B XU B A | S RE R R AR, LR IE XUAR AR (2010:68 ) K HLF
M :“A buck will usually briskness show, While shyness marks the nature of a doe. But when both are running
at utmost speed, ‘Tis hard to distinguish ‘ tween them indeed | " 3¢5 B B iR H# A B &M 5122 45 buck (23
) 5 doe (BERE) SRBMRBESCrP I “ MG 5 MEAR " XX RE R, I T S HEE IR, BRI SR 2 (B NUB 7%
L, E SRR R IO, PRI TR £ B SRR R, MAERR A PR AL E e ) < TRl e,
TPIRHERE A I B 0 B A M drake-and-duck” (Yip, 1997 232) , DA%ty b (5 SCAL R 48 48 i
BOX” B SO B
2.3. 4 R

SRR R R AR R SOE B EUR WA R ) R R S R Bk AT R e, RIS
JRIER A BRI A R A R PR . A

B(26) I R $E H 5 2L, K AR A (PRl CEM))

How sad you died before the battle was won.

Heroes shed tears on their armours ever after!  (fifFlg, 2012, 32)

B(27) B8 o, 2 ROF B3 (OR2EFE))

Afier that she takes off her wartime plumes.

And her girlhood attires she then resumes. ( BLPRZ  XNFEAE,2010.68)

She doffs her garb worn under fire

And wears again female attire. ( PR, 1994 . 44)

B1(28) % 708 & 5 i, 200 — AR 7E — oy o (BT 2207 R EEBER) )

On New Year’s Eve, in a high hall is lighted a host of candles;

One beaker of deep-delved wine with one bi-li pipe song to boom. (FHKF, 2007 19)

PR (26) H I S P22 “ heroes” , FRESE b/ I B3I X 15 L, RIS HokE < HE7 B AU
“armours (H1HE AW )", DISEILSCAS YRR IRE BT, B TR A R B, IS A ) R A R SR
o, BI(27) PPN - B IR ” B M “ girlhood attires (702402 ) ” 1 “ female attive ( Z72% ) | L)L IFE
LR 22 ey 2 O SCANZE gl R T (28) W, VIR Wi N W BB R A R A —
ith " 6y “bi-li pipe song(FEEEH) ", XA AR HUINGR T E S 5 B S BUFE 1 Z Y B R St

s 224 A , BARANINSE 0 X B Bk B DU AR R AT I S 55 0 B, 76 v Prae iR S e rp A TR) 2501
BB 0 Giles $e it ARCE H B M) Hh G BRIBONS 357 38 IR TSI 5 507 — )R
gaze upon my idle [ute and sigh: Alas no sympathetic soul is near! ” ( Giles, 1989 . 50) AXEZ I , 1554 H lute
B 75 X AR, Bl sympathetic soul (FEHRE-& I REL) 7R G X H 92 Ui
A5 () R LG . B, FRATA iz 1 45 DU Ao £ 2 1) B SRR 2R, 7R 1R S B P AR
P LA O RS B B A, DL IR R R S5 B

Bk RIS B TR SR P Y — M (SC4E Mg, 2016 97) A It F07RT AL SRS T A FoAth B %
Ti ¥k CHnHESS R SC g 6 ) — &R, .

Bl(29) R AEFHE, BT ER, 2 ILA& 2. (OR2EEE))

“I want no titles,” Mulan tells the crown.

“A camel’ 1l meet my wish the very best

Of returning to my long-miss’ d hometown. ” ( E4E#,2010. 68)

BI(31) R m M A REE R, (FR(HERES B H))

oY o



KICHS IN=F PUEG TR P B AER I G

Mariners speak of the legendary Islands of the Blest,
Amongst the blown spumes of smoky waves, hard of
reach they are true. (FPFAFH,2007; 93)

B1(30) w3 e AL K i A3 R P B SGie) vitles (7)™ BHEAT B4, FEAR B L 1w JL A o
{RBHY Tartar horses” 1 Khan” 25 Mgt B ARG B0 T L2 " F 5 camel (B3%5E) ; T 4] (30)
B eI b AR UL AL A R B “Tsland of the Blest™ (AR AR & « ol 7 i #3G h SE 0 e (1 1
NS ) , PR e T i 07 200 P SO R M R 9 22 S5 4T TR “In ancient days, Penglai (3%
3K ) ,Fangzhang( /53 ) and Yingzhou (i) were reputed to be the Three Fairy Islands. In the West, fairies
are conceived to be diminutive imaginary beings with supernatural powers, able to help or harm human beings.
In China, they are supposed to be of ordinary human stature and 1o have their own supernatural existence and
society. ” (FNARFT, 2007 ; 357-358 ) X X BESLA) (A H S A0 ATt 7E— e AR U Bl T A AL B SRS R 407
EZ ERE YRR 5ahEmaE.

3 %iE

T HRFRFER IS A TRk 0 SO e B TR e L SR I 9 1 RO e DU R, L
R R AR R, B L BRI (P 59. 6% ) o il (I RR ik, 8 B i 1 33ty Hp T P
Bl (6) 2= (9) s HRGIIE A T EF 06 (2) ( 1) A(LS) s FFEEEM 1 Rpdk i B, il (13) (14) (
21) ( 22) s FF3E58 1 SONE TS T, W0pi (26) 2=(28) o ARV, B ek BE T — AP DL B ARIE SO EUR
A1 AT B, o BE Al P B A 80 T e B0 A il s SO R 7, Wil (3) Al (4) , A T 3CAL R 5 5e
R MBS SLIE RIS . HLAh, BT B RESR , ST REYT S 332 BB B R WL Bk AN [ 3T
R R Z B —F 8B SR . P, PR 5 204N 36 BRI A T 2% B R il s A3 5 2k, 0%
5 HAUBIETEIR R S A ARk, AR A B AT, s H R TS MO P8 15 1077k fE A2 15 B A TR )
A EERSIER .

AOFTEEE T — 2 B R PR B Sk i BT TR WS 5. 2 T KB
SR A TR B AT 1, TRk 2 T OB BGE B IO s A Tt — P YRR [HLME T i SE4E R
RS ST A e S S SO A 2 O B9 SR L R — R RR IR A R
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A Descriptive Study of Substitutions in the English

Translation of Ancient Chinese Poetry
ZHANG Wenhuo SUN Sanjun
Abstract: As a target-oriented translation method, substitution is widely used in cultural translation, and it is not uncommon
to see cases of substitution in the English translation of ancient Chinese poetry. Yet, few systemic inquiries or research have, to
date, been conducted in this regard. This article categorizes substitution in the English translations of ancient Chinese poetry into
cultural, rhetorical, aesthetic and situational substitutions on the basis of a sizable data, and by combining quantitative and
qualitive analysis, conducts an in-depth descriptive study of substitutions in the English translations of ancient Chinese poetry.

Key words:ancient Chinese poetry; English translation; translation strategy; substitution; deseriptive study
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