B ) B EERY )— 1
— M (ER®) T REHRET NH

v It

RNERE A-+FK, RERBRAETREFRF —MEAKM
BITHFER HHENARERAEHN I RARERAN-—FER, &
AALE, EFRREMXKNHNEEDN, REXRZRAAUFETFARE
HERNEMWNE - REHE, KT, ELPIREEEF, FEXERF
#HE, —PEREEN, BREHRIFRNESFLAENNR; 5 —MUE
RiEw, HUESRERBRONFLTLAE, IHRESBREEL B3
REEE, SEHARARENERTARX LEAARIA KN X
R, RAARGWEEME, HEHEATRBENRAYE, £2
FREH () F, REE-— N FIHHABEALX R R RABR
Ht, RTEMRRLRFLEREF VU XEAER, GHVRRE
AHAREE®, MXHERBERORT, TREERARE L+ F 5
REMNAERBHEN, THEEBXF LNEHEMR, T H 8RN
FEAYWERENSEE,

KEgim RERE KEFHH KRR (FE)

20 fit40 80 SRR, RESCOFRMEE - ME AR THEZmE (5
t575) (Reading for the Plot) —H5, AITERTG I RRNFHABRE/DPFHITT
HEMR, XABRX 60 FERIGRIEM UM FZN—FEIN, &l
HBREZR S TERE R TERERITF PR BRHERGHRR, HAUBKE
H, EdT#EE, ARTHHETEs. OB, HaERNE
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R, Ok CHEREER. KJ1. shEh. BUHEREEC MRMBERE, &K
WEENELEME P HUTH R, 80 F£RKR, BHENFMITFRER
- OB (HiRAY. HREYW) 8B, SHEHEL, MkaEEi
h—FpiERE, ERAEERMSITHNREE, MEAEENEEXTHENEMIE
EREMX S, BNEHENEMAENBEFH “FREEER” ULFED
B CERER” .9 EREER, AR/ S AR EA T ML, TR
TARETAYHREXLROEIMMERL (F0) BIRORERN; EFIERR,
WAERZEARERRERAVIEE SEE . SORESREZAMHREXR—Y
BAME . BMSRSE RN EESE QO HAELFHR T HHEES, AAF
AERTAEHRE ., B TRERIEZ HERT FREARAWEAEAY, MHAH
HFRBIRWTZAE TRARE M, &4 RENE R ERB R - BRAE 2009 £
HARE CERADMAERRE) —Bd, RAEREURZERITE, SHE#
BREFFHNT, /e & e OB e (Y Sl A i 5 i e i B sl h e 2k
BB, fHEM AR E RSSO HER, W ERMNNEHE> 4
TRRBREIDGER, MBI EEMME T X BEMENRN, ERIETF®D
BRI XAMWBETR, FFBHEEE | SUREMEEE ZH KA

SR, [EAAE AR “Reading for the Plot” X — 4 ) Eiia “the”
M “plot” FTERE, &4 I, ERFRENIARNPB BN, KEFZEL
B ARERE RO R —NEREC K, EACERPED, FEN
HGEHRE, —MREMEN, WREMERITESRERNNE; H—TUERE
HH, RUMENSE RO 28, XMEEHRERERYHENEE,
HHERARBNERME, E5BMHEEFER L E 2SR E N X
o WR/DEIR PR AR E SRR, TR E B AR, AR AT

@ Peter Brooks, Reading for the Plot: Design and Intention in Narrative, New York: Knopf, 1984, p. xiv.

@ See James Phelan, Reading People, Reading Plots: Character, Progression, and the Interpretation of Narrative, Chica-
go: University of Chicago Press, 1989.

® See James Phelan, Narrative as Rhetoric, Columbus; Ohio State University Press, 1996, p.90. {H18FEMNE, B
HF CARERR WRENERIE, MERSE “EREE" o, VERTXF, fEHE¥H “HF 5 “EE )
YRIEAFSUABRBANREE, FAPRIASMIEE . ZEVRX - K TRIBBIFR EXHE, MR TH#F. R
REZE RO REEEFRIBR PO XA S “FREER” 5 “ERER" LR,

@ BRT L5IMi4, 1% James Phelan, Living 1o Tell about It, Tthaca: Cornell University Press, 2005; Experiencing Fic-
tion, Columbus; Ohio State University Press, 2007.

® See Michael Toolan, Narrative Progression in the Short Story, John Benjamins, 2009.

©® WA, EXCAKEEMUSER, MIPRIE&XER S RE EEFTHCERS .
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SESIBAMITS H: Lh (EIR) Y RIS HE

BB A PR R BT ERMEE TR | RS R SO R ME
—. /MES “BREHE" 5 “BEER” ZRE

£ 1883 A EAEBMEBRPP AL A W. M. BRI —E{Sh, EEFA G M
BLSHXSTHABEER (FR) FHEEREBRSH “BHEMR” (overthought)
M EREUEAR” (underthought) , BIFH NiZEMMBEEDNRERE, MEE
M RBBAERZZ TRER, FEBELFAIE (+59) AERAK (only half-
realized) PRMIKEE O MERCIFR N. HEG XX — XML HRE: BHEE
R “ReAEE FFEEREANS, THEERTRERFAARANNR A C R
HEANE. EFEERFRAFWERSARRRAWER, MEEZENEH
HemAMER N HETRN, STHFRNEZEEER-MER X HXER, b
FRBEBERZREEQ, M4, XFREEL “BEEAR" BA TR H/N R
“RRREHRR AAIXAITE? B, “WEEAT B “ERFRAZETHITERAER”
TR E LS, AR “RREFHER" NEMERIF kB4 B Mt
AFEE, HK, MEPHEREEABT ILMAERNERE, T/ RN
PR N F BRI LU B B SC SRR IR M . FRK, R I IE R
BREEHERFA (T4) BERZ, MHEE/NRICA TR FH RN 2 —F
AER. A HBEERE, b, PR “HBEER" B—FMIERAER,
T RLSCAUEE B B PESERR G BB A R B RORIES L. BRELER - BB
W (EREENEE) (1893) i, fEMIBHHBRR T HREMKNEE, &
B R NRHNL G, EEREENREEENEHEEEL -1 (K) BAR
FMREMMMEBEES, RE (E) BAAGMBRE R RELSER T A,
R A 2 M E TS T RA MM SR FERURRFE O & B H 5 — &L
FEM (EWMAERFE) (1893) H, EXARE, RIEBIMRE PR
SR el ) AR, BAESCARZE, WA N R B R, 5
REREFERBAMNMERE, HFHBANEEELE T EFRET S XA EKE

@ See G. M. Hopkins, Poems and Prose, New York: Everyman’s, 1995, p.174.
@ Northrop Frye, Words with Power, New York: HBJ, 1990, pp.57 -58.
@ See Hopkins, Poems and Prose, p.174.
@ FEREEIXLEBENERBRAIHE, ENEFFTXRMES “WBCE” WA, TURRREBEY
AR RN IR (ERBA (F. XEEH3ER), JLsR% i, 2011 4, 114 -130 ),
<121 -



SPEXFEFE No. 2, 2012

VBB TES S ERNE BEE. R, IMERE/PRSEPXME
G+ R, EERTUKRE, FOVXM R R E R R —fh B
MXFR, MRED SR, MEXEE K5 RS AR EREE =4
HiRf#

RGN “RMEHE" R “BREE" ZHAEMER, Bdf
HEMEMZAL, HE, WEHREXARHN "B, BFREXARERLHEZR
. Hk, WERBEABRRNERME, TMEHERT AT, BORERN “R
MR WOREEEN 2R TS, AR AREEK, TRk
“WEER” EAREETOAREAZ, WIKBT AR HEMER LR/ BR
MR S ERBRAR R o oA, A AP ) Rt R R A r G 7 B AR BRSO A
WK 2 BB — M FEER B KR

. YERaiER” IRRSEERRZER

Lt RR THERERBEN R, DMiPEEEEE Y BAAFRRERN
B, BATME, @FHRNAREARE. “FiERN M BRI,
MEWAFHASEIERSNERZRINANE, J&5ENY RAT MR Z MK
AAE.C BEEYXATH—MRIR “ERRERZR, HEAR: XF5H
FRFREBIXDE -, TRAFFUARFERRE L, EXECF T RHERE
HIESR TR B B A B R @ SRR AEE SRR BB ROR, T AR SCBTR
WHRINIRAVEM ML BB — B AR, BERRSERARNT “FiEK
W ERER URERE “XRBIERIRT B,

FOCFEGERUL, FHIEXT R4 . RN RRIRET, S E R R
WA R AN — RS EN, XFRIRGI R EE T WEREE, ZEAE
REERBZTHREERO R, SF R RN L K b 52 4 5 i bR

O XFXHHRIBAELEEFFITHORN, ¥R ). A Cuddon, A Dictionary of Literary Terms, London: Andre Deutsch,
1979, pp.335 - 340; Roger Fowler, ed. , A Dictionary of Modern Critical Terms, London: Routledge and Kegan Paul, 1973,
pp- 101 - 112; D. C. Muecke, Irony and the Ironic, New York: Methuen, 1982,

@ See Dan Shen, “Non-ironic Turning Ironic Contextually: Multiple Context-determined Irony in * The Story of an Hour’ ” ,
in JLS: Journal of Literary Semantics 38 (2009), pp. 115 - 130.

@ See Cleanth Brooks, “Irony as a Principle of Structure” , in Hazard Adams and Leroy Searle, eds. , Critical Theory since
Plato, 3™ edition, Belmont: Thomson Wadsworth, 2004, pp. 1043 - 1050.
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WE PR S —E: Y (FR) T “EBikER” hpl

®. BRERER, MEURTERN P BRI, JE b O 52
WE RN R, 75 (BN XT|HMIELEF, FEEHMRED
ToRE/NEAFR N, EAAIE “EZERIL” Baxt R KR EHE L%
g, MYPAEEERN “FER A ERRIR . ERBEXHSH, f
ERHMRERENBEBTAZNNNE, BEYRETE G N RENFEHRE
IR

FiERERENR T, NBR - K ChiBEE) (1961) FFh, #HtiF
FANTTaRE “WERW R “EHRIRO, XFZIRY RS, S6RE. A
ViR E Z A REE R, (H—MR N SOA B PRI AR E MR, &
BAWMBRIAEE R UK BEHBFRRR, AADREIAESD, FE “ Bt
7O REEHER WAARBERERN, REM - Z0 - BH (lER.L)
(1843) BLE—MREFHIBHE, EMRAE—ARSUR, BSE “R” W—BLH
WRBIT. ERfEREEHERES, RITBANREEX "R FUTESRE
“BERN B CEMRIRT, BERRE, SRR RO N 5 8 XA
R “R” BRZPHNT T AREFRMERER, XARENFEEH—H
RS HIE XA T AE, ERABE LINGEMHRTREXA KRR, KT
REGEE/REZRNER.? HAUERNRITERMCEETAFHRK, B
AT (HFEHL) PRENEHBHEN. EARIKEEGT, BHERR
HHBRBAANHT LN, BERNFE—RRFICANRINENEER, 2
IRPEH (ER) R TX—2%.

=, (BiR) WRIREREHEE

() (1922) WEWERFAE L. B Tt ik KM SE R A A4
BRAZE-BMERODAE, FHRMENA, XK, fbEIreh L2 LA
BARF TR LT BB, B TIRAZBRMETILFRB. MEEER, BREI
BILTFH—EMREZILTFHAEN . EF2— RERHEeTRKEE, $#ILEER

@ M. H. Abrams, and Geoffrey Galt Harpham, A Glossary of Literary Terms, Wadsworth Cengage Learning, 2009, p. 166.
@ EHIERIFXX—RIAEREEBNET, EAEFRIZESREEXNI P, TUEHKHE: ¥R
Dan Shen,  “Edgar Allan Poe’s Aesthetic Theory, the Insanity Debate, and Ethically Oriented Dynamics of ‘ The Tell-Tale
Heart’ ,” in Nineteenth-Century Literature 63.3 (2008), pp. 321 -345; 53 (B M/ HmM, RTHERS (s
B0 ), (ESMICEE) 2008 4E5E 1M,
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Hisk, BRAZEERILR, SEBERTGER, BRRET EH, REAE
5 EREK, HEIEWIEE, BRMRABRBMNAENEN, ST ACRIA
4. (EiR) REWIIFRBHARK, EaHEkR, BRI TREZENEER
71, WEETALEY, MIFRMNANSFHARTALEMS, HYREEWE, FLH
B, S, B5. EE/RZE. L, A8 #ERMTRORMER LFRITR,
O REMIFFIAT (B BN EHZREHREMME, BN —KKIKZ
BRBDMINEST, AR TRFETHESE; SRBRESRIRI I RICH SR
ERXTHRFOEZHA . AOMFRREEHIFRENREETR, AIBRES
WrIF/R RS PIEER BB NRAE, “BROEFLFILRAR LR E®”,
W RRRMENR B ENESHEHERENGREE LHFR T O FOAREME
SWFREREMEZEHAILNASH, FH—SfiE R I BB RAE &
FTCEIH B HTHE R, AR AERRE TR TRA TS, WA
AREZX—FL O

HEWFHAREECE, RIWEER, ERHIFERFRENETXREHE,
AR R R FXAEE, BSE T ERBRAFE, /FHEXEET
K

“RAEXEBETEERM,” (Yare very snug in here) {h1E 3 /R{EH % A& X
MY ERNARRE o MAEINEFL —KEEAKRFH L, BIHN
B, RB T L EREEEEIFLER —H, - EEEERER L E
AL, MEEE, REEMITHEER, BULELSAGLEWMHY, F M5
BE, X#HE, BRLECEAEY, TATHMEEEELE, MEEHEK
M, BREEN AR,

IAEXNFEERBEL I HBRAONFESE, X7 —4H.: “%HF,
XL EER!”

R AYRE, EREEN. AEERRK TR TL (L@

@  Gale 2000 4 KR Short Story Criticism FHIA 34 TRURIRIAZ T LIEERT (HE0R) IR, X2 obdT TR MT
Ro W& “The Fly” in Short Story Criticism Vol. 38, Anja Barnard, ed. , Detroit: Gale Group, 2000, pp. 199 -232,

@ See Joanna Woods, “Katherine Mansfield, 1888 - 1923”, in Kotare 2007, Special Issue — Essays in New Zealand Lit-
erary Biography Series One: “ Women Prose Writers to World War I”, Wellington: Victoria University of Wellington, 2008, ht-
tp: //www. nzetc. org/tm/scholarly/tei-Whi071Kota-t1-gl-t8. html, accessed November 4, 2011.

@ WL#%& “The Fly” in Short Story Criticism, pp. 199 -200,
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BEH IR S . L (E) FE) R N

W) FLE, AEEHLDEEMABTEN; BERAZKREM S 42
E, AREREEREREX LU, ERESFAEFR, REFEXIMEH
WEAXTEEFEBEL, BLEEHR, REBRENHEERT (a feeling of

deep, solid satisfaction) ,®

YERUEBESNE “HREX B EEFRM" Fk, BHRRMER, EiZER
O FIEREAE ., RS HEIE /RS A I, X LR B AT
ARt ( “It’s snug in here, upon my word!”) 7EREBR LHFME, FiE LKk
“UR7 ORETIR, TS E NI KRBTSR, HEE, AESEREA CRBEFRA
KB, ERE—mHRAERY “REXERE” BRAGHER, MHLIKTR
R TC, XATE R MR AEAES ERMREE, XMHRFE “REE” M
“INEENFEEERBHAERAHERLE WAL BERH PR
e BRI SR AYROAHIERN, RS T “W5F, XJLATEE
MR OB, K AEMRARE B T HEAENERMERDPAZHRSE, W
RN T RIBMA A A CREFER, BTRERWER 2R R8FRHY" &
WEE, RREATERMNFER, BTEL “FBLE” FHROPRITE, N
VLA R BRI H SR, RRMEERNERL, BRARROMMES, EHREZ
T REER RN ET R, RERAIFEE, mMERERA B CWIRETS
SRS, 2HFERERT “deep” I “solid” FABME B X F B FAR B 5
O, RIREZHAEAR. E548 E0MAaRE THEEANRAEGHE _HL
MATH ST, b A, WA “—E B RATFIRT 7. BRAMMEE
B SRFER, HWZBERMAESIGD, B A R 5550 BB 2 &
R HE SR o AR S0 R BT AR S 50 1 b 58 5 L 00 B X R AR BI SR, 1)
AR ER HFAERARN—FEFEE, A CHEEELENRNIE
Bz ko FFLEAr B A SRR E L AT S IR T 2, B I IR A T X AR R SR
DRERIR, BiIEEETERARBNEBREE AmOEEAN., ETROR
B

© BHAHRE (FR), BREER, RBERE. BEN SR (BWFEREFR DR, LERXHRE, 1983,
£ 262 -268 T, WANTISCHE B 262 TT; RN IERGE, SR E AR N5 SORERH R, AR 0E B
3, FEEENE,
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“REEEFEEETT,” EBR, WL NEHARAEELT —
TR ELPE T, “HHE,” RENRAEERENG LB, “FX
B, e HEBAAFE, BATLEFRBRABEMUAET AT R, “BF
FU AL FAERAAE RN AYEEF, VELEROH BN S
WL TEAEMBRL, BEWHRK,

T L ERERBERRT LW KB, BALEN RS
ER, wEPAEAMT, SERMEEANRFARNGBRAEE, ¥
RBHEERAARN WA R, XRBRAFFAEFN, CEAEBEAXF
%7,

TEdL, BATHE—SEBEBRAEERCEWSI TR AH . b—HEERIER
ERAERRBMNBE-FHRILE, B—REECKFYH, XMBRSMKE
WE G+ AT, W5 — i BE RS S k58 R T Xt B AR A SR 0 B R BURPFRIE
“ARPLE B LET | CTUPEERIUMT AR T RIREIBOR . BUR,
WAZESIHBRFZEERTRE, TEEWHREEREX, HERTR-THAE
FHRFMER, BRNPAEHKBE. RE., BPEEAE - FANBASER
HTHEWRBNTE, X8 T REHERN SR T RN 4 7R ERE
FOBIER RS AFEEER,

BTk, PRGREHELCEERTERELHRLEZE, BETHOH
HEIRERE: ILERRRSILT BB, BB T BHRILTFHE. EAE4EE
G, ERmWEEEN, BIIXRET,

WA EEERERAREIMILTFHE, IABEANATHNITE. B4
ARFTAOF, RELLFHAERNL, EEFRENLILETES . #
X4, BEACEERAFLT, IR - BRMILT, EFAMTELK,
BEFFHFEER, BAEIIL, REEEFE (asleep forever) , “H iy L
T . TEREBRAEM TR EFRE, XAAE, BERT
WEE, WRE-REXNANF, ReFTLER, RAKFAR—F, T6A
BRAENREE, e, $FEAR, HEAHFRLL2FEMRET M, AR
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WEI PR S —H: DL (ER) P EREHERE" A

BT, aF2REAR, 2EHFMMNERTIH, ThT2. EAERT
R WILTREBAET, ERETETRBRR, ZHR MBI RBRAL
VT mRFRAXET, BRI LEXBRHA. BRALELHFL2EXT,
MFEFEE, U, TTIR25F, TREFAMEAXANG L, BF
BFRAMBAREFTE EWMKXFEHE LY (the boys stepping into his shoes

------------------

and carrying on where he left off) ¢
MEXNMRXBERELANT . ARW, BFELELEALFRNERET

—EUH, BRP MR F—RUK, BERA-—FAED £, i

MIRXEHZETED ANNE! T %R, BFARERBEHRT,

TRX - LT ERT, RBRARRAXEE—F, B-REHH
G MpeR, RREAEFERW: “ZNABRET " REFALEN
HEEHLEET, X -ETFHET,

..............

WA, WA RREERTHE . FARkBAMARTE; B4
FEERTESK, BEddok, EETREFESF (stem-looking) . KK

FRKYZ XA, (FESHIH )

BWHE, BTHL, SCMEMMNEEERBEES A SRR S. R, 7
SHAEREBHET, ERMRNBFIFERTTAR, BRAT =ABREE G#EH
BNV HE, MO8, MESBESFER—" R OGRFHIR H AT
EREBROANER, BRUTHEE, B THEMERE, “TREARBEMTR",
EMACARIAD “AXK". EEFIFBE, WITAUE B ER S ZEH A
AR SCRIILAERR JI A8 SERR BN R X b, MHBERZHRNBE (AC&Eh
—#F) ML (EEAFEEEN) ZHEIXR, X—Xt R 55— g
FERL: BURTFIE ( “WHESRET, MX—ETHRT”) BRAL (ERITKE
B4 B8R SRR IS ) ZAERRIIRE. Whh, BA EILFIR
TH7E AR IR B S AR 15 vk ve R I

X LX) R FORPERIRREITE, ([EXF FET AR BRI CEE, EFR
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WES, BAEWETEERAR.C Ba, RERFARRERTH B NS HER
RN AR ERFAMIL TR RR R X ER R, -5
FBREXPHE—HE TR FRAEZLL, ILTRERF W KE—BERN, ERE
18] 17— B | A 3 L T 2 b i 3 L X — B Sk BORRERE JRTT, B AR AT 0 R E
FEABOHE., BHRY, FeRRE, LT REMRERBKEL, HHD
TEARIFIFESG W R RBA T, R TILFFE TSR ER A THEMHECK
ML, AxT L FRE TR BRFER R T A AR KPR ERAE N A O R B MG R E
W TRAmMEG, RIEMEHCEEFR, Sturkdd iy X—RHL=E
%, SEFTHMARXEL, PRURES—RETACHAR, WE
THOCHBRO, ABEERBHEIEILTIHEVgER L, RERET
LT, MRAFRERIE RN A 1S, XRMAFE LT HERHENRZERHN . 254
FEREZ AT R AR IR E, T Q2 52 SR KR Rk B ARAR F1 kR
AR, BATRKEBRBERKEHRARLILTHRTHE A CEBR O T,
HBTFENE, EREENEZRE TILTSH B CWRRE: “ XMk
M2 LD ARBI” WIERRFERL, hER%EZREILTHRE, MW
RARKIR SR “FIMEE RN, BBFSFUEEER, MEMIL, KiThE
EAR, 8RETH “URME” W L7 RIREOY . X IR
BER “HAENERBAAR, REORKK, ERHEEAATE" HRRE
iR, B BRASAN, ERIBHILTRIENZMAREREZR E 0
2 (EEEdHMTAWE T ACKHBR L, AR ETMmESE) . HEHEXH
“HUKOK” EBEIESGEX LT HIEME, RELILTIHRHE A S BHR 0K
TH, W “JEHT (stern) — i@ WSS /EE X AR B AR R MHIE L

W TBA E B RS AR B ORRIT R SR, TAmEE
BMELEIAEHR L, FRMIFREELRMABFTHEY T, ARANER
“AEEAFEEEILFHIRERE LT RIS, ESETR?, X228
TERYFAREILT T 0N, REEESRHMAEHE T BECHERA M
J&, ANEERERE, SHARXNR, BDHICeEEiEFIik, EERAR

© HEMPRMMLL B BEIHLWT AR L, A ERMAER—REG, I Patick D. Morrow, Katherine
Mansfield’s Fiction, Bowling Green State University Popular Press, 1993, p. 103; Bemard E. Peltzie, “Teaching Meaning Through
Structure in the Short Story,” The English Journal 55.6 (1966), p. 708,

@ Rhoda B. Nathan, Katherine Mansfield, New York: Continuum, 1988, p. 101.
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BEH PR P (EE) i R

HIREEM S “SBRRBIRANEG", BELNEEEERN “EALM
B ARG PR R Bk B ok s MR BRAIERIEE BAREGHIHE K, AR
KRR B BB ARG B’ O, [HBRERAFEEHRECERAEE, £5
WU 7T BMF BRI MRS RAR, BRARSE—MREENREL,
ARG S ERBRBIRRA R, TRRAMMXFEGPRE SR, RN, &
BRBRIE T, ERAEREEN.? HOHRETRHL, BHMEBPRIEEX
ZIER KRR, (B TEARBHEERNERER CRERERER, XREHETH
BEFEM BT EEREL, XU, BABGRMEAEA W G R B AT SR
BRI o
ETR, XAMR T EBRATRICEIE

KE, EREEE -ABERAABARFTELT, EHILFHREX,
BEBILELH, HEEH R Ko o) BIUEHL 8RBT HER
ARBAEWALIBHE,; BEXGTE, EEATERT. EREL—~
XME, EHEBEHREEK, RE-KBRELL, - KPABREELET, €
T —Fm, LEEEHFRANLEET,

BAEXEE, EREHANEZE, HENEEHELRE, HUHNFHES
BB, SAERRTFHE, —AREARTAT. CRELAT HALE
LAl ETREARIERESTE T, BROR, Hb TR, FhEE
EHHLE, TRERSG A, EHBRBAERELFFTFANET ., AHRES
#, gk, X—ETEELT, BXALERT,

FERA, XEEMHEEHDL, 7 b A S B XX F R E 8 R 2R
woﬁﬁ%ﬁﬁggfﬁf,@g%%gﬁ%ﬁo%ﬁfgﬁ%,ﬁﬁﬁi
—T, £RHR ﬁ?@%%%%i?ﬁ?ﬁ%XﬁT HEK, XEE LR
®? Fk—4cm AJET#F (A painful moment of suspense followed) , & —

......

EFH, WBRXEST; %*ﬁjdﬂkk* 7—*U”1 (felt a rush of relief) , . 1f

A EBE, BEAXNCH, “HEEAPRA A AL ERAHANAY E
B, dELERA, HEHTHRT, REMY, BREBHILERCLELER

@ J.D. Thomas, “Symbol and Parallelism in ‘ The Fly’”, in College English 22.4 (1961), p.261.
@ Thomas, “Symbol and Parallelism in ‘The Fly’”, p.261.
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HEEERS . ZHRERERRA—K, RERLEXRRBHEAFE,
RATH (twas), BE—HEAMEBBNRER L, LB UM%
MEEEAE, BUTHT. RLCEMBESELE, WREEETLT .
B OERM, CEBE WAALERDER—a BT, o
BARH, BRAT.
%ﬁmﬁ%ﬂ%%%%%i RERSEE. THOERABE B

-----------

&%ﬁ?@%%ﬁ%é&% T&P"}Z‘i’dwﬁ Pk EAKPERR
H %7 (the old dog padded away) . fi X # 1 5%, WA b fh4 %y 2
ftoaghkET B HELFAR, EATFEEEET. AR ALET
BT (FERATEH ),

XRAEMBRE — B DEHOFRAEEBEN, AERAE TERREER
E‘Jﬁﬁilg*ﬂﬁ?’mo@) R, AEHBRNAEE, BRERFERMNZL, HE L
EIFU “RAr!” RMEIRARC T R, ERRES TGER, “BREINSER,
1.1‘7)1@57}%?5( PRI AT, BAEBEINEM R, EMEERR. BEF
MELMEENEIFE G, WAELZR, SREREITEERR HCHEFRE
Ho M SERBH = TIRFIIARRR, SRS BT E—HEKE, b
HHTHERBENEARENEBROANOEE: “BESEBAN? MHBSEA
IRV BRBFLRIDIE, BT ER R RB AR, XESCHR I T R
WLEE “SMTEBREX T, MEFREXMEMH”, AEEL, EHXH
CAEEACEET “AHEN” TWHME L, NBT—HEBKZE, 2R
Bk, FETHOWESES, BRIFBEINZE, 2R “FHRKNBT —
] HAL
A 5 O L, BRI, BRAENEGBRKA, HEeHFHRT. B
HMEROE “AR7 BEXAT, BRAEREHH—REK, MEUNEGE
BERAHALR (BRREHRE “F&7 BEXH), L FIEH B C R
REJ1, FRLIXTERMYL: “fh, L3hik!” THANEENANET, HARE “—
F1%%%h” (And he stirred it with his pen—in vain) , 2 7IE/RIER — TS XTE

@ See Sylvia Berkman, Katherine Mansfield, New Haven: Yale University Press, 1951, p. 195; Kathleen Jones, Katherine
Mansfield, Edinburgh: Edinburgh University Press, 2010, p. 441,
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BB R D (E8) TR R )

W “E%RE7 Db HHEAT TR, MEARE A% BXREWEAERNEZ
Wz BRI RN, RTHIE “RARE, BRAGREZEWITR, BHWEEE
TEBYSEERF, X 5ERFERG —REKN K EEREERE, =ETRIK
MR, ERELEACHWERBHEBBIILFE L, LFRE, BRENET,
IR, fli B EC RS B BUR ISR S |, SIRIEE, M 0 BRARE —F
MR, AZEEMRER”  (But such a grinding feeling of wretchedness seized
him that he felt positively frightened) , S HrIE/RERFT “grinding” —id] KB
EREEER, AR “UPE—HIFE T X" (seemingly without end) HIE
O JLFERIERT, BRI ACSRBE—4, TP LR A o H A7y X i
BT HCHEBRL, AEAETEG, e, MXEEC AR KT ZSEm
BE “IPS—EHRE TR 0w, b BRI E S H A W E 8
CHEBRBAMH, XAEXIBEERETY “™FE" @4, HEREHEA—R
AT BRI, EERIENAEXES .

BEERERT, ERREXABFEBNL, TR, FRERTH, X
MAKkE RGN AFAERR [HEE] —HH5FHM, KRN E ERHKN
WiE N EH:, RE-FPFLEAFTCH X EE—H

BRBAL GO RAURE 0, (DL TR — R RAUAE M 247 B
BERIERI o 6 E I ERRE, Sk RRENER TR R &, T &
BRI RN R BT RS T, X BARN THAZRN
B

R REAENER, X5 B8 WFNEEETE, S8%.
FET, LS LR LR AL, HE, WFRRERERL BT
MEEEREEOMM, H0HFEXF A B

(1) “REHBERT—E,” BEEEREY, CRETEFXRARE
W, BEE, ‘B, BEALEXE? SLELRETHBL2ILLERAEL LR
W FITESE, B ERAVFEEGH T BT SR,

@ Judy Pearsall £4i#9 The New Oxford Dictionary of English Xt “grinding” A5 L& “oppressive, tedious, and
seemingly without end” ( Oxford: Oxford University Press, 1998, p.808),
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ERCER, THNERINERS T,
(2) f [ER] XHARNEX, MAABFLR? R 2FHXE?
oo EHEFR, AATERERT. AL BT HETRERT (For the

life of him he could not remember) ,

B (1) HBEAAEIEREE e MM IL T MBS EZAT, 72T, ER
E XA SCE RS TR 18, T7EEXHRAA R, AR s SC
BETHA, ERGTHAAE “WIRRERK EAKT . MR G4
B T BB IRA RIS, AT B RHEF D T 2R SE LA
RSERMESR, B (1) FRMEERMERNERTES, BE “HH 7Rk
B, MAR (2) FRHEROENEAERTER, FEFHTRT, RE
“WHTFH, ERTEEREE T, 2HIRERMT TR KREZR
K. MRS ~AEEE R CEPAE BE, EMRETTHY “ X
WITREARRT” ERAL, R TERAMBE. XREXERER A AR
R MR R, BAEBTECERERE T SRS E L.

FERXNTBEAY EEHHAE, A AP RERMZERXR, BRIEM
IR ERR LB, FERIRFELA LS T REMEZNE, BN K B
‘B, XFTHEMIZ ANERE A7, HERTALELRIMEAS. A,
FTREIARGE SR (£) BIHEB LA IR, BMEAERLESD, 7
EEALE “KFEUR” (cried) o B ibEHRUERIGT 75 E B4R B& 1R,
B ARMRFRIE A OB, 1FR RN B ST T RIS H iR

PERESFHBNERE, BROENL., DAZE, A BRI, JLFH
EHRERRL T B AR B FBL, MR T — R F 2SO RN R . (H75
SRIEER, XF MR T RRRAR TEE KRR, BEEEHR B TR S R
SMERERIZZEAE M. B, SR MRS IMAARER T A S IR N,
RETEIRAV T E B RSB A ™ A WAL BB AR Y, A7 A SR X, BME
AR A G BARRE S, XA R AR AT A8 208 1 5 B M AR P AR 0%
SCAS R B ST ARIE L A B IN5R o S5 AR X EAR G I RN 38 1 I Sk Xt 4%
CMEAENMAETR, REELNEHKELTEEREIL, HCEEHR (sol-
id) . WHIBEIOHEER T BRIN—2HRK BBERERZ “slid” MR,

HRAMBRG NPT MW" 2R QMBI H k), R SRiE
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BEM PR W L (W) T IR Npl

B LA B 2 (LR 5 HE R R T 1 5 T R I

EA—REE, AETHS IR R EX B0 T4 Rk, 7F 1921 SFH/ K
WfES, WENMAT BCEME (FER/NE) R ORANETSE, B EHEY
HO “ARETHER, MRREGRBESHERFEC, 751920 F£4E ARG PR
REGEMFERE “FMREE" B, RNEXEEREY “EFERMAE” (vanity and
ugliness) @ #i7F 1918 44 % AW —HEFIRE], MBEARINMRERA, —
BENERE “HPH. TEHEY”, H—TUE “RIEMAMIR (a cry
against corruption) ; i “IE7EE T4 “F BTG F 2 HAL” @ MIZEARDE
an LR T AR SR O R IR . VRS (BR) B, ARORIFEIAEE
W& A BEEHERE CARARE” WENETO, BaMEEERED, (B
W) PENRKARBRRICE—MERE i—X AN AERI BEHEE, HIL
FURMEBCEROH TR, BEEHAN—& M7, SHFE/REEDT R
AUHEFEREXX A B AR R IRIEAT T B A R BB M EARMERTE R

M, ReE#HESEMEHENXER

ARG RE], BarEsE R T B v R A 1 B B B SE U B R
Fo (B THBREARR THALE, FERNREBETESRS. L, B
5. WMiE/ ZE. TBHFERIF, MERBRCH R R—BREERE . B
WETATER, BABIRMESR, BA WX Bk PR AR Ay A IR AR . AR X
BOLT, MRS REEHE, WA RS LIEX XL U B . IEIRNTE
EBRERX NP OISR, UAEHITIA .

[1] #REZENENRE, THEH, RZ M, RETLELHIL
FREARZWREFETEEZNHRA (2] EREE-DEFROAY,
RERIWEWR, BEATRFOMEAZLA. KEEUFIAAL, BHELY
MERWFNEEEREN LR HHA T, ALHTFREY, [3] %5

O'Sullivan and Scott, eds. , The Collected Lesters of Katherine Mansfield, Vol. 1V, Oxford; Clarendon Press, 1993,
p. 16
See OSullivan and Scott, eds. , The Collected Letters of Katherine Mansfield, Vol. III, p. 240.
OSullivan and Scott, eds. , The Collected Letters of Katherine Mansfield, Vol. II, p. 54,
L# % “The Fly” in Short Story Criticism, p.200,

CECROIRENG)
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TURERER - NMEEZEE, T #EILFTAET (likely cowed his
son), EdnfeiX 4 A EEEREFRUNBRR -4, [4] 2N KABFA
#, NTHORERWEABRTMIELE, HAZERALAHR-Hakh. &
M, AHMHFREE, [5] TEEERUALELHFEOAY, hE—-RE
BREY UMW ERRAGAELE RS AEFNEXHATHT LFWEA,
AT HESTEE, BEOREEN, REEHRTX—Z% (pushed it out
of his mind) ,©

X2 Gale HURHY CAER/MEIFE) MHAARHITER A ELEEN, H—
FWSARMER, BRERITHEASHERL, —0EIELFHERACHE
o, MAREIELFELSEK, F_MRAAEH, HA “TR” NirEnE
BFHHBRBHLEARE (FRE) PREFLEFT: “RIERMER, FT
REWARMET b, /AT ®RFE, MERIMIRAEF? BXMHUAEG AT
P, Rt RN TN E CRBRMEENA —KKEERES EREK, Wi
MR EA B TRITE2HE RS, AR RE, FABREE
BREILTEHEACHLS, FEILTRACRETHARE, MILTHESE
BANFE T MBI /R BT NESE .. BUMRSSE M RREN R, BF
R R, MEREBZERK “A17 WEERBESRIERERERLN

B BAEMRWAT &—Ul, HZRKT ZRNAR 5 ERMERLZREK,
T HBEERES) “BRTX-ER" 5B EIZTAE K XA F L 8
FoEm . BMEBRERE “TRIRM” XEBELHETEN LRER, Hild
TEEIEHR “HENER”, AEABAESRS RN ACKEEMES, X
PIFP BRI R 1 IR B9 Ab SR R IR A B T

BB, KB LORHTE SR B TIA N SIAUE — Fh a3t R, #HF
FANTAB BT A B R, RHEMFTHEE, VAIRMHELEEFREED
IARBEZE) . BRI T LR EMIE DR, YOERERRIFIE
ERXTEG LR, MRMAANEEIFE UK AREFHLE LS HH/REN

@ R#% “The Fly” in Short Story Criticism, p.200,
@ RHLWT (F/RE) ENHF—5, ARG RN T RIKMRERENESE,
@ See Clinton W. Oleson, “ ‘The Fly’ Rescued”, in College English 22.8 (1961), p. 585.
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BENNPRME ST Y (ER) i “BikHE” HE

WHIEREIETESE “ R AEGR R BIT, s MR whE &
57 O WHERBETH/REMERE, U8 “BMENES BATHAL
5] (ZBRE) WERRR, FHILRKESERMmIERSEERTIRIF.Q BI/RIA
EXRET “BIHENEE”, HRUIEREEH#R. B EREFREA
PIRIGAE, B, BARE LT FEREIERMERZ ] — R B RS —ER kL
ETILF, FBREILTHERAI, LEFREFTR, RITBAZEES AHHIT
FKERETXARRZOE N, ERRUCCE—MRFELER. BEREKAN (&
) BET AU B BARRHRE, T ERH A AR R HRRS @ &
FRE TR RKRHE PR, HHX—IERTRERE—MdH, WalER—F
WA, MERNIBESRELL “ BB HREEIZ LT & B E) 38 &G04 3 HE”
ALK R—FPR SR, B XIERZ R RIS T LT, BBl
AREEAFIMILT, BLAXERE—NBAHER, FHAERFTBEMALTE
R, RFXMEAET R, B EEA R RO

AR FHETARBREA — B8, FHTRNBIBRTRENESR
ZETUMERR, Bl TAORE—FRFEHR, SRERT LT —ERFE
YE—— B T EESE S e, R, Bl E/ZE. KBFERITH
BV RBRER, EFERRERESR A M RMERERRE, XS
BRI ER, EEEEXMAYEE FREENHRR. HERAKR
2, BARBIRMERA AR B R AR, EF IRk, B
MELLRRSL, BEOMEAR S MBRE P ML TRH—EMRE, LTREACHKL
5, BRA A CHRFR . EF/RANER, BACEM EFNEMGRERED
AL “RBTRHACHBRIER © XXEBBREREAFLERE ML
BEBN MEREFE, RARRNBETS, WATHTH, BRETEE B
B, EEMRIRK EERERBFARESR, MARBRMERE . BR “ERAK
PRI AE”, HFLEEHR “ETHT”, #EX “RRNTOR", Wi

@ Robert Wooster Stallman, “Mansfield’s ‘ The Fly’ 7, in The Explicator, 3.6 (Aprl, 1945), item 49.

@ See Thomas Bledsoe, “Mansfield’s ‘ The Fly’”, in The Explicator 5.7 (May 1947), item 53.

@ See Mary Rohrberger, “Katherine Mansfield; ‘ The Fly’” , in Hawthorne and the Modern Short Story, Mouton and Com-
pany, 1966, pp. 68 -74.

@ See Con Coroneos, “Flies and Violets in Katherine Mansfield” , in Women’s Fiction and the Great War, Suzanne Raitt
and Trudo Tate, ed. , Clarendon Press, 1997, pp. 197 -218;

® See Morrow, Katherine Mansfield’s Fiction, pp. 16 ~17.

® See Rohrberger, “Katherine Mansfield; ‘The Fly’”, p.72.
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FA X SEEDR T A AR VS AR TR AR

B TR RO E A — MR, MR IFEERE R
RS, REMITZGRAERRE - “FUEE, BibA BEE s
AR E R PUE LR, ERMEEEN s, B, ARET “BINNE
Wizs)” HMESREEITE, 3RRMBRN R EEIERER S B R
“HEEIERY”, M T XAERILEE . ERRTHESERCERNEFEITRR A
CBE—FHAAE, FR—FKE, HRREBTEREMNFTARERRED
MAAE, MTEEERATAES “BENEAS" XY FMEIFFRELERD
NEBBRE . BMIEREREE R Rl i EMA SR EEE",
MiX—FERFRE—T1.O BN, TR MBI TERL A
REFHCEHES . “ER0E - REILBEMERE, REERER XL
TIERE IR EMIE T, BRWEGRBER T, TR b, BRELERHA
FEE, HFEAE KB REACKRG, BERKIEH A ZmM R
B o X L SR M 2 BOAR IR R A o U —Fh A A

% B

MERBEE - Z2MHIT i, AEARE-HEERETRRTHWAREEAER
o L= T E SRR D, AL TR~ E5 B, Kbk
& MR TR TIA MBI, 27N ERH TR £ BRI IR,
RRBEREIT NG T BT, #USGE T LUE AR E B & A
R — AR . I ARHIPR AR A BEHE W R R IR B OURFF BT, Rt
BIESSER AN ERE, EEXEEUEE MR/ SSCRNENER, Hi25H8
ik, —BEZR TETEERF2CNRBENFHE, EMRIE (BR) +
FrEZR, RUERF#BEAFERIEEYL, A ANYHBLEHEBET - IEER
H. ARNES (B8 TREMERE, ROIR DK ZHA UK 4
MeriZ 2 EH MERKEEE, MHRREREHNCEARE, RESRBER
WEXT S, WRRE, XTRBHBASE, BRI ETFHE I AY N E 2
MEEYE. E (E8) FEURE, BiEEREABORM R EEmERETE, &

@ See Stanley B. Greenfield, “Mansfield’s ‘ The Fly’”, in The Explicator 17.1 ( October, 1958), item 2.
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MHEH BB H—H: Y (ER) Py “BIEHERE" A

i —F FEBBEENATHR, HRESSZ., HAERB R
T, XEXARTHAH BB, MRE (H—F) EEMHEXME, HNE
i (A—F) BEBXMERRMA, M ChrE i gamsELRE, W&
U TE BAERAR—F, SixERSXEE RIBERE HA . /R EHE X AAY
L= R TSR A, LS mTEERNHERME RHEMET
H, £ (B8 b, N “FREXETEFRWE” X—-RICHITRE, BIERXT
NERFYUHRE - FNE—BE, FRS )RR E M4 R HEE R
%, EERATSMMARDRSUR, SUESEFEERNERAHBRITRK. &
BEMMREAR, 1T HEBX AR RSN EARM, X
B - HER” NEBRBRZR VSR K S, LR SR E R
REHNES S, R, EAENAEEL S, WRTEFER E—F Rk
RO, XRBEITEARRMBIFTH AT LIE—F R ESHERN .

[(EZEN] o, &, 1958454, B+, AEAFIEEERHFE, TEH
REBARNFE LXK ER, AHPEKERL KXW XA “Implied Author, O-
verall Consideration, and Subtext of ° Désirée’s Baby’”, in Poetics Today 31.2
(2010) ; “ * Overall-Extended Close Reading’ and Subtexts of Short Stories”, in Eng-
lish Studies: A Journal of English Language and Literature, 91.2 (2010); “Unrelia-
bility” , in Living Handbook of Narratology, Hamburg University Press, 2010; “The
Stylistics of Narrative Fiction”, in Language and Style, Palgrave Macmillan, 2010;
“What is the Implied Author?” in Style 45.1 (2011); “Language Peculiarities and
Challenges to Universal Narrative Poetics”, in Analyzing World Fiction: New Horizons

in Narrative Theory, University of Texas Press, 2011,

HiERE: K B

@ EXRRIMEN GEER.C) B, BL R TEIRKERETNERERREITNREHNEESHRAT A
FEFEAT I SR B IR
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